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FOREWORD

When I met Maren over a year ago, one of the main 
things we discussed was developing an immersive 
contemporary arts experience which allows for an 
open dialogue between the creatives and the visitors. 
When Moon Waxes Red does this and so much more 
through the thirteen interventions presented in this 
collective. Creative installations that provide women 
and queer perspectives about the state of our world 
amid an environmental crisis. 

The exhibition comprises five spaces of distinct 
experiences, detailing a reality/ies which may, at first 
impression, feel far removed from our own truth but, 
when one looks closer, hit hard at home. The evolution 
or devolution of humanity, depending on how one 
sees it, is put forward through ‘happenings’ that 
obscure the line between the real and fantastical by 
artists, who are here de facto activists. 

The commonality in all these works 
showcased through various creative 
mediums is not only seen in the overarching 
feminist perspective but also in our bodies 
fundamental link to water and the natural 
world. The significance of this becomes even 
more resounding when one remembers that 
one of the exhibition venue's historical roles 
was that of a reservoir of natural water for 
Valletta and the vicinities. 

Ultimately, this immersive journey aims to 
provoke a debate on set notions and reassess 
our understanding of the natural habitat and 
our being. In so doing, we as visitors are 
invited to contribute to the conversation and 
become active in our ambition to create a 
better world for us and our children. 

Daniel Azzopardi
Spazju Kreattiv Artistic Director
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CURATORIAL 
INTRODUCTION 
Maren Richter

“This is the story of what happens after your property 
and after your progress. 
It’s over. 
And baby, you didn’t survive.“ 

There is a widespread consensus that we are living 
at the end of a healthy planet and of civilization as we 
know it. And undoubtedly the collapse of nature is at 
the centre of this end-of-world narrative. To develop 
this plot further, we might no longer exist on planet 
Earth, as the narrator - quoted at the beginning of the 
text - proclaims in Everything but the World, an ironic 
TV show by DIS, that turns the camera on nature's 
least natural invention: the humans ( And baby, you 
didn’t survive).          

Set within the prism of a transapocalypse, the film 
presents a ‘natural history’ about the homo sapiens’ 
rise and fall closely linked to the fossil narrative of 
human history and the notions of ‘progress'.

Only a few years ago the Mediterranean region was 
declared one of the most vulnerable regions on earth. 
New advanced technologies of data modelling expect 
a rising temperature of 2.5 degrees celsius until 2040. 
The Mediterranean Sea is under threat due to low 
oxygen and few currents, intensification of maritime 
traffic, overfishing, deep sea mining, depletion of 
coastal ecosystems, sea-floor trawling, oil exploration 
and extraction, to name some of the ecocidal 
transformations.

So see you hopefully in 2040, baby.

End of the story!  

Unless….

The exhibition When the Moon Waxes Red at Spazju 
Kreattiv focuses most probably on the ‘unless’ of future 
scenarios and the options we still might have for saving 
the planet, by posing a central question: What if we 
replace the ‘end’ with ‘renew’? Renew our plot, our 
perspectives, our relationship with the planet or the scales 
of impacts, and read the earth in the age of advanced 
climate crises freed from colonial or progress-driven 
thinking, that allows shifts in perspectives and norms and 
pluralises our ideas about the world and acknowledge 
that the current Western understanding of the future that 
has dominated the world for centuries will simply lead to a 
dead(ly) end. 

Under the specific lens of ecocritical feminism, the show 
assembles artistic positions of female solidarity from 
around the world, aware that there is no ecological 
justice without social justice. French feminist Françoise 
d’Eaubonne coined the term 'Ecofeminism' in 1974. 
Ecofeminism re-evaluates equality by offering a view 
of the world that respects organic processes, non-
human perspectives, holistic connections, and the 
merits of intuition and collaboration. It conceptualises 
climate change, gender equality, and social injustice as 
intrinsically related issues, strongly tied to patriarchal 
dominance in society. 

The dis/connection to oceans and rivers and their 
endangered ecosystems are ongoing concerns of 
ecocritical art, and according to the UN, climate change is 
primarily a water crisis. Cultural theorist Astrida Neimanis 
created the concept of ‘Hydrofeminism’ to develop a new 
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mode of posthuman thinking that understands our 
bodies as being fundamentally part of the natural 
world and not separate from or privileged to it - 
connected through water. Water is the element 
that, more than any other, ties human beings into 
the world around them – from the oceans that 
surround us to the water that makes up most of 
our bodies. Those bodies of water interrelate and 
interact, no matter what and who they are. This 
different kind of hydrological cycle insists that 
we relinquish any lingering illusion of nature as 
separate from culture, or of humans as separate 
from the world around us.

New radical ways of more-than-human thinking, as 
Hydrofeminism proposes or Tentacular Thinking 
- introduced by scholar Donna Haraway, which 
similarly rethinks the position of humans in our 
ecosystems - bring forth practices to expand on 
the vital questions of socio-environmental, inter-
species methodologies, as tackled in the works of 
Ursula Biemann and Robertina Šebjanič. 

In her poetic sound piece, Atlantic Tales, Slovenian 
artist Robertina Šebjanič speculates on how the 
oceans feel the human actions, how these actions 
affect the inhabitants of the oceans and seas, and what 
they would tell us if we understood what they say. In 
a mix of a fictional story and scientific facts combined 
with mythological elements, the sound installation 
refers to the extinction of species amid the sixth mass 
extinction. While Robertina Šebjanič advocates the 
animals’ view, Ursula Biemann mediates the alarming 
situation through an indigenous futuristic scene. 

The science fictional story Acoustic Ocean about 
a female Sami (indigenous Norwegian) scientist 
listening to the deep sea, allows us to dive into a 
living world that is constituted by an interdependent 
assemblage of human, marine, machinic, organic, 
climatic and digital elements - a world that in reality 
does not exist any longer due to heavy sound 
pollution in the oceans nowadays.

When the Moon Waxes Red is originally the book title by 
Vietnamese feminist filmmaker and theorist Trinh Minh-ha 
from 1991 on representation dominated by Western regimes 
of knowledge, and the call for changes. Changing the colours 
of the nocturnal light of the moon in Asian mythology often 
means an upcoming change of destiny. Changing colours as 
symbols for heralding fundamental chances, which intend the 
collapse of the familiar, refer undoubtedly to the time we live 
in - that of a ‘great transition’, in which the conception of the 
era as well as the paradigm of the ‘known’ is heavily disrupted. 
In the first essay of her book, Trinh connects the human 
paradoxical idea of "colonising the moon, with the aim of 
coming closer to uniting the earth" with re-reading the famous 
Asian mythological figure of the Chinese moon goddess 
Chang E in a feminist way.

Trinh poetically argues for a multicultural revision of 
knowledge, so that a new politics can transform reality rather 
than merely ideologize it.  
 
Transforming the realities and liberating the power of 
representation has always been at the heart of feminist 
thinking and again more recently under the specific lens of 
climate justice and colonialism. It was only last year, in 2022, 
that for the first time in more than three decades since its 
inception, the most influential Intergovernmental Panel on 
Climate Change (IPCC) mentioned the term 'colonialism' in 
a report. Leading climate scientists finally acknowledge that 
colonialism is a historic and ongoing driver of the climate crisis.
 
The take on colonialism and (climate) justice of Peruvian 
artist Daniela Ortiz is unique. Her series of paintings The 
Rebellion of Roots depicts sequences of situations in which 
tropical plants, held hostage in the botanical gardens and 
greenhouses of Europe, are protected and nurtured by the 
spirits of racialized people who died as a result of European 
racism. The Rebellion of Roots draws connections between 
current geopolitical events and colonial histories, underpinned 
by various forms of poetic justice. At once colourful, naive, 
and humorous, the paintings are also sobering and cruel. For 
example, Frontex officials (the agency that regulates European 
borders) die choking on ‘anti-colonial’ potatoes from the 
Andes or fall into the Seine, in the same spot where police 
repressed Algerian anti-colonial protests in 1961.   
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Another way of interpreting the ‘changing colour of the 
moon’ as a transactional space for critical storytelling is 
offered by Swiss-Haitian artist, Sasha Huber. Her work 
Karakia-The Resetting Ceremony draws on the historic 
dominance of Western natural science. In 2015, Huber 
travelled to the Agassiz Glacier in New Zealand, named 
after a Swiss geologist who promoted racial segregation 
in the 19th century. Huber organised a resetting ceremony, 
with a karakia (incantation) done by Māori Jeff Mahuika. 
This incantation served to symbolically un-name the glacier 
and free it from its association with Agassiz’s racist views.

Natural science in colonial history was hardly harmless, 
as the artist points out with her symbolic liberation. 
Geologists from the continent of Europe were sent to the 
‘new’ continents to explore geological structures with 
clear colonial and imperialist interests. 

In his not yet published book Radical Futurism theorist 
TJ Demos draws on visions of climate justice to come 
emerging from the traditions of the oppressed. The 
consumption of the earth is an elemental part of capitalism 
and its extractive corporations. Those disproportionately 
affected by the depletion of the planet are the same 
people who, for centuries, have cared for and protected 
the land: indigenous communities, women, and people of 
colour. Even those that have already been displaced for 
generations, those living in ecological disconnect, who no 
longer have the possibility of being with the land. A being 
who has protected the earth for centuries. 

Chilean artist Sebastián Calfuqueo, from Mapuche origin, 
depicts in their animation Mapu Kufüll (Land Seafood) the 
story of lost land and knowledge of survivalism from the 
indigenous perspective of the Mapuche people in Chile. 
Calfuqueo learned about Mapuche cosmovision through 
their grandmother, who had migrated to Santiago de 
Chile in the mid-twentieth century amid massive Mapuche 

mobilisation, escaping systematic discrimination 
and abuse in Wallmapu, the ancestral territory of the 
Mapuche people. In the video animation, we see a 
journey of a genderless child who is remembering their 
grandmother’s instructions to collect mushrooms, i.e., for 
instance, to cover the roots after extracting them to not 
damage the mycelium. 

Gender stereotypes, colonialism, racism, environmental 
destruction and illegal land grabbing in Latin America 
are likewise contained in the work of Argentinian artist 
Maximiliano Mamani. In the video Ramita Seca, La 
Colonialidad Permanente (Dry Branch. The Permanent 
Colonialism), Andean drag queen Bartolina Xixa, an 
alter ego of the artist, dances in the middle of a rubbish 
dump. The song ends with the haunting verse: “We 
are the waste that this hygienic and aseptic world 
does not want to see. We are the ones who pay the 
ecological debts of those who squander us and transact 
in power”. The persona Xixa is a homage to the Bolivian 
revolutionary leader Bartolina Sisa Vargas (c. 1750–
1782), a woman from the Indigenous Aymara ethnic 
group who fought the colonial occupation of their land 
in Peru and Bolivia. 

Garbage as a result of overproduction is also at the 
centre of the Lebanese collective Folly Feast Lab’s 
Mediterranean Sea Diaries, a research and design 
project that imagines the future of spaces like landfills 
and (e-)wastelands. This work is part of the so-called 
Med Lab in the exhibition - a spatial collage - which 
gathers materials, reports, quotes, objects and 
artworks related to the Mediterranean region’s current 
ecological situation. 
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The thirteen exhibited projects and works of When 

the Moon Waxes Red - unfortunately not all artists 
are mentioned in this text - look into concepts that 
propose a different understanding of co-inhabiting 
the planet, such as indigenous ways of relating to 
nature by reviving the aesthetic and spiritual bonds 
between human and non-human interspecies entities 
and worlds. The struggles are understood as central 
in order to explore the possibilities of interweaving 
sometimes poetic, sometimes humorous gestures 

with radical political ideas of action. The majority of the 
presented works advocate forms of caring and curing, 
other than those which live or are taught to live, that bring 
new female or queer perspectives to bear on ideas of 
ecological ethics in this critical moment. 

The exhibition heeds the call for a polyphonic view of life 
on this planet, where humans and non-humans, binary 
and non-binary subjects and matters have an equal say, 
and pays attention to the often unheard, unseen agencies, 
knowledge and futurisms.
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U r s u l a  B i e m a n n , 

Acoustic Ocean
Video installation, 2018

Located on the Lofoten Islands in Northern 
Norway, Acoustic Ocean sets out to explore 
the sonic ecology of marine life. The scientist, 
who makes her appearance in the person of 
a Sami biologist-diver (indigenous of northern 
Scandinavia), as an explorer and important 
mediator of the contemporary understanding of 
our planetary ecosystems is a central figure in this 
video. 

Acoustic Ocean is a science fictional quest 
into a living world that is constituted by an 
interdependent assemblage of human, marine, 
machinic, organic, climatic and digital elements. A 
techno-organic bond links this aquanaut with the 
sensorial instruments and the sonic environment 
of the vast multiplicity of sea creatures she 
is exploring. In this scientific array, any form 
of critical distance between the scientist, her 
research subject and the instruments, is absent. 
They have all grown together.

This feminist posthuman figuration suggests a 
porosity and connectivity of the human body 
with regard to water and the many life forms it 
sustains and ingests (Astrida Neimanis). Acoustic 
Ocean draws on a range of recent scientific 
insights in its foray into modes of marine biological 
expressions, proposing an immersed image for the 
complex and fragile interactions and responses 
between humans and nonhumans, knowledge and 
instruments in these multimedia landscapes.

Ursula Biemann is a Swiss artist, author, and 
video essayist. Her artistic practice is strongly 
research-oriented and involves fieldwork in 
remote locations from Greenland to Amazonia, 
where she investigates climate change and the 
ecologies of oil, ice, forests and water. Recent field 
trips have taken her to the Amazonian rainforest 
and the Arctic region where she engages in the 
larger temporalities of climate change. She has an 
enduring interest in postcolonial ethnography, as 
well as other scientific signifying systems, including 
botany and oceanography.

S PA C E  1
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The Med Lab
The Med Lab is a transdisciplinary space which 
invites visitors to take a deeper look into the current 
ecological situation of the Mediterranean region. 
Artworks, artefacts,  texts, facts and fiction, future 
scenarios and speculative futures fuse into an 
immersive spatial installation.

S PA C E  2
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C h a r l e n e  G a l e a , 

Rough Rouge
Photo work, 2021

Rough Rouge by Maltese artist Charlene 
Galea is a series of photographs, which 
shows a red-dressed girl in various 
construction sites around Malta. Sometimes 
she looks at us as if she was a climate 
warrior, sometimes fragile, both hinting at the 
visible evidence of the complex implications 
of overdevelopment on the island. The photo 
of this series, shown in the exhibition - a 
close-up of the girl’s feet standing on dry soil 
- plays with aestheticising disasters through 
the female body. 

Charlene Galea explores gender constructs 
as part of her female identity. Her body is 
both an instrument and a subject - navigating 
between online identity and physical 
experiences, she presents the lived-in female 
body in contemporary times.

S PA C E  2
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F o l l y  F e a s t  L a b , 

Mediterranean Sea 
Diaries

Lightboxes, 2023

Mediterranean Sea Diaries is a VR forum 
accessible and inclusive version of a UN 

climate convention on e-waste with an 
interactive educational purpose through a 

playful immersive environment. The research 
and design project, presented in the form of 

three lightboxes, imagines the future of post-
human spaces like landfills and e-waste lands 
as a result of overproduction. Using the same 

artificial intelligence code that organises logistics 
infrastructure, these spaces are generated as a 

cautionary tale of the Mediterranean coast in the 
near future. These spaces are based on recent 

events around the politics of waste management 
leading Lebanon to dump its waste in green 

valleys, streets, and in the Mediterranean Sea, 
causing environmental disasters, burning forests, 

hurting biodiversity, leading to explosions, and 
leaking toxic substances into the sea.

Folly Feast Lab is a collaboration between Yara 
Feghali and Viviane El Kmati. Yara is a French-

Lebanese architectural designer working at 
the intersection of architecture pedagogy, 

transmedia, and immersive technologies. Viviane 
is a Lebanese designer, working with virtual 
reality, storytelling, and artificial intelligence 

technologies.

S PA C E  2
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C h r i s t i n e  H i n t e r k ö r n e r , 

Plasticphonia
Plastic installation, sound, 2023

Plasticphonia is a project by Austrian musician 
Christine Hinterkörner/aka Crystn Hunt Akron, 
in which trash collected along the seashores of 
Malta by NGOs is being composed into music at 
the opening of When the Moon Waxes Red. During 
the exhibition, the collected waste is displayed in 
dialogue with the composition.

The project is funded by the Austrian Embassy to Malta.

S PA C E  2
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N a t i o n 2 5 , 

Atlas Proxima
Collage installation, 2023

Atlas Proxima, a dialogue between art and marine biology, is 
an ongoing futuristic project by Nation25 collective -  founded 

by artists, curators and researchers Elena Abbiatici, Sara 
Alberani and Caterina Pecchioli as a feminist art platform for 

an ongoing dialogue between artists, curators, humanitarian, 
scientists, activists and migrants. Atlas Proxima started during 

an artistic residency in 2018 promoted by the Museum of 
Natural History of Florence. Atlas Proxima speculates on 

a plausible shocking evolution of sperm whales due to the 
intensive anthropic exploitation of ocean resources and the 

acceleration of global geological changes - narrated by a 
female AI scientist.

The project is funded by the Istituto Italiano di Cultura La Valletta.

2524



K a n t y  P e n g , 

Floating Gardens
Video essay, 2022 ongoing.

Kanthy Peng is a Chinese artist based in California, 
who specialises in lens-based media. Her current 
practice focuses on the uneven mobility caused 
by and/or embodied in colonialism, disasters, and 
globalised tourism. She was part of a residency with 
Spazju Kreattiv, in collaboration with the Valletta 
Design Cluster and the China Cultural Centre in 
Malta, in August 2022. Floating Gardens, mainly 
shot in the Chinese Garden of Serenity in Santa 
Luċija, follows the journey of a garden across the 
ocean to become the Orient to European architects, 
a utopia to lesbian writers, and a gift to the political 
landscape. 

S PA C E  2
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D I S , 

Everything But The 
World
Film installation, 2021

The film Everything But The World by DIS collective 
was conceived as a TV pilot plotting new narratives 
for new histories. A multi-genre docu-sci-fi, the 
series departs from the premise of a nature show 
by turning the camera onto nature’s least natural 
invention: the humans.

The work investigates what it means to be human 
through the long histories of labour, gender, race, 
and technology—riding through the rifts in scales 
between humanity’s global existence and the 
smallness of our individual lives. These questions 
and speculations are tested by the show’s not-
so-reliable narrator. Speaking from at once the 
recorded past and the speculative future, her 
verbal overlay reveals that we are all victims of our 
moment, limited in our powers by what we think we 
know and what truths we have access to or choose 
to believe.

Denying clear truths and generic conventions, 
Everything But The World reminds us of our limits 
and potential. It refuses to contort time into a line; 
history is not a story of progressions and constants, 
but of changes and revolutions.  Connecting the 
present to activities some 10,000 years ago, when 
many of our ancestors switched from hunting and 
gathering to farming full-time, the film challenges 
post-Enlightenment notions of ‘progress’. Toggling 
between forms and formats Everything But The 
World demonstrates the blurriness between reality 
and fiction. 

DIS is a collaborative project by a collective 
based in New York - Lauren Boyle, Solomon 
Chase, Marco Roso and David Toro - who work 
together as an artistic and curatorial collective 
dealing with a wide range of media and platforms, 
exploiting the methods of production, use and 
dissemination of content online. They started in 
2010 with a magazine, later, DIS launched a stock 
image database (DISimages) and a new streaming 
platform, dis.art. Over time, DIS has enhanced and 
amplified the possibilities and capabilities of art and 
its role in the artistic, commercial, educational, and 
public spheres—folding them all into one.

S PA C E  3
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B a r t o l i n a  X i x a  R a m i t a  S e c a , 

La Colonialidad 
Permanente
Video, 2019

Bartolina Xixa is an Andean drag queen who was 
born in the province of Jujuy, northern Argentina, 
on November 28th 2017. She is a persona 
created by Coya artist and dancer Maximiliano 
Mamani out of an impulse to question the colonial 
origins of subaltern identities in the cultures of 
the South and the associated imposition of the 
categories of race and gender. Xixa is a tribute 
to the Bolivian revolutionary leader Bartolina 
Sisa Vargas (c.1750–82), an Aymara woman 
who fought alongside her husband Túpac Katari 
(c. 1750–81) against the colonial occupation of 
present-day Peru and Bolivia in the eighteenth 
century and was eventually executed by Spanish 
troops. Through Xixa, Mamani evokes Indigenous 
struggles as a foundation for undoing patriarchal 
and racist paradigms, while also paying homage 
to the women of his family and the people of 

the Quebrada de Humahuaca valley in Jujuy. 
This region has been persistently subjugated by 
hegemonic power structures that have denied 
local Indigenous peoples’ visibility and access to 
resources through the imposition of white culture 
and capitalism.

The music video Ramita Seca, La Colonialidad 
Permanente [Dry Twig, The Permanent Coloniality, 
2019] shows Xixa dancing in the middle of a 
dumping ground in a self-created choreography. 
The music and lyrics are by folk singer Aldana 
Bello. Dressed in traditional attire amidst worn-out 
mattresses, garbage bags, and dust, Xixa uses 
movements that suggest ancestral remedies to 
colonial extractivist violence. The work functions 
as a call for the dissident bodies affected by the 
predatory systems in place in the former colonies to 
take a political stance and combat socioeconomic 
inequalities and structural violence as a means of 
healing colonial wounds. (Beatriz Lemos)

S PA C E  4
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S a s h a  H u b e r , 

Karakia - The Resetting 
Ceremony
Video, 2015

155 years ago, the German geologist Johann 
Franz Julius von Haast (1822-1887) ventured 
into the Southern Alps on New Zealand’s South 
Island and gave the name Agassiz Glacier to a 
body of ice that flows into Kā Roimata o Hine 
Hukatere, as the Māori call the Franz Josef 
Glacier. The glaciologist Louis Agassiz (1807-1873) 
was an influential racist and pioneering thinker of 
apartheid. In 2010, the artists suggested renaming 
the mountain Agassizhorn in Switzerland  
'Rentyhorn’ in honour of the Congolese-born 
enslaved Renty.

In June 2015,  Sasha Huber travelled to the Agassiz 
Glacier in New Zealand. The video shows a ritual, 
in which Maori Jeff Mahuika performs a karakia 
blessing to symbolically un-name the glacier to free 
it of its association with Agassiz and his racism. 
The history of colonialism and racism ends and the 
glacier is returned to the original inhabitants.

Sasha Huber is a visual artist of Swiss-Haitian 
heritage based in Helsinki. Her work is primarily 
concerned with the politics of memory and 
belonging, particularly in relation to colonial residue 
left in the environment. In 2007, Huber joined the 
transatlantic committee Demounting Louis Agassiz. 
This long-term project has been concerned with 
unearthing and redressing the little-known history 
and cultural legacies of the Swiss-born naturalist 
and glaciologist Louis Agassiz (1807-1873), an 
influential proponent of scientific racism who 
advocated for segregation and 'racial hygiene'.

S PA C E  4
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S e b a  C a l f u q u e o , 

MAPU KUFÜLL 
(Land Seafood) 

Video, 2020

Mapu Kufüll (Land Seafood) is the Mapudungun 
name for mushrooms and also the name of this 
animated ‘story’ that reflects on the cosmological 
perspective of the Mapuche people in relation 
to mushroom picking and how mushrooms have 
been a symbol of resistance. The Occupation of 
Araucanía or Pacification of Araucanía (1861–1883) 
was a series of military campaigns, agreements 
and penetrations by the Chilean army and 
settlers into Mapuche territory which led to the 
incorporation of Araucanía into Chilean national 
territory. Pacification of Araucanía was the 
expression used by the Chilean authorities for 
this war and acculturation of the territories of the 
indigenous Mapuche.

During this period of war, up until today, 
mushrooms are a very important source of food 
for Mapuche communities, so the grandparents 
teach the children the techniques to collect them 
correctly, without damaging the mycelium so that it 
continues to fructify, with respect to the other of not 
inflicting damage.

From Mapuche origin, Sebastián Calfuqueo’s work 
appeals to their cultural inheritance in order to 
propose a critical reflection on the social, cultural 
and political status of the Mapuche subject in 
contemporary Chilean society and Latin America. 
Their work includes installation, ceramics, 
performance and video art in order to explore the 
cultural similarities and differences as well as the 
stereotypes produced from the cross between 
indigenous and western ways of thinking. 

S PA C E  4
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R o m e o  R o x m a n  G a t t , 

But Love left no Room 
Hydration
Video, 2019

A tense atmosphere present in Maltese artist 
Romeo Roxman Gatt’s videos reminds the 
viewers of the melancholic subject, to whom 
the plethora of possibilities of becoming 
oneself have been foreclosed through society’s 
received ideas. An acknowledgement of this 
gap holds the premise for social change. The 
concept of love as a political and social force 
for tolerance and solidarity is an ongoing 
subject in the artist’s works. In the video But 
Love left no Room Hydration he links topics 
such as heteronormativity, the capitalist idea of 
production and how we try to cope with life and 

enhance productivity for the sake of ‘progress’. 
The artist transforms himself into an inter-species, 
transsexual being in a forest, expressing through 
his/her/their movements mourn, love, doubts and 
sexual desires, while we hear the artist’s voice from 
the off poetically lamenting.

The multidisciplinary artist’s work encompasses 
text, painting, 3D, video, sound, photography, 
sculpture, installation and performance. Romeo 
Roxman Gatt’s research explores sexuality, identity, 
gender and consumption. Most recently the artist 
has been working with themes of humanising 
and interacting with consumer objects. Making 
the inanimate iconic and fetishised. Mundane 
aesthetics and the internet become both a tool and 
a trigger to produce work.

S PA C E  4
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D a n i e l a  O r t i z , 

The Rebellion of the 
Roots
Paintings, 2021

Daniela Ortiz conceives visual narratives in 
which concepts of nationality, racialisation, 
social class and gender are explored to 
critically understand structures of colonial, 
patriarchal and capitalist power. Between 
ex-voto and naive art, her paintings poetically 
blend ironic antiracist narratives with historical 
sketches. In her recent works, the artist is 
interested in places built during the 19th 
century (botanical gardens, greenhouses, 
zoos) that advocate the narrative of an 
industrial, developed and civilised Europe. 
Created to legitimise the violence inflicted on 
Global South territories, people, fauna and 
flora, the dominant narratives generated by 
these structures remain, according to her, the 
bases for institutional European racism and 
contemporary imperialism.

Initiated in 2020, The Rebellion of the Roots series 
reverses the course of these narratives. Daniela 
Ortiz depicts scenes presenting tropical plants 
that, ‘sequestered’ according to her in botanical 
gardens, find their own way to confront the 
politicians and authorities responsible for these 
crimes, to ensure justice. Through these small 
formats, the artist instils a spirit of resistance and 
calls for the need of supporting existing anticolonial 
struggles.

Through her work, Daniela Ortiz aims to generate 
visual narratives in which the concepts of 
nationality, social class and genre are explored in 
order to critically understand structures of colonial, 
patriarchal and capitalist power. Her recent projects 
and research revolve around the European 
migratory control system, which links to colonialism 
and the legal structure created by institutions 
in order to inflict violence towards racialized 
communities. 

Besides her artistic practice, she is a single 
mother of a four years old child, gives talks, and 
workshops, and participates in various discussions 
and struggles against the European migratory 
control system. 

Courtesy the artist and Laveronica arte contemporanea.
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R o b e r t i n a  Š e b j a n i č , 

Atlantic Tales: 
Selachophilia: 
Cetorhinus Maximus-
Limaria Hians

Sound and light installation, 2021

How do the oceans feel the actions of man, 
how do his actions affect the inhabitants of the 
oceans and seas, and what could the beings 
living in them tell us about this if we understood 
or wanted to understand them?

Atlantic Tales: Selachophilia: Cetorhinus Maximus 
- Limaria Hians weaves together mythologies and 
sciences, humans and non-humans, to speak of 
our ability to address challenges in the age of the 
Anthropocene. The story protagonists are the 
migratory basking shark (Cetorhinus maximus) 
and the flame shell (Limaria hians), a small 
species, endemic to the North Atlantic waters, 
both of which the author encountered during 
her stay on the research science ship RV Celtic 
Explorer on an expedition in the North Atlantic 
Ocean.

Atlantic Stories intertwine mythology and science 
and speak about the complexity of tackling 
challenges in the Anthropocene era. The narrative 
talks of the depths of the waters and the dark 
projections for the future if man’s (destructive) 
footprint continues to grow, as has been the 
trend in recent decades. The seas and oceans 
are changing rapidly, and our knowledge about 
their changes, which are often the result of human 
intervention, is expanding more slowly and is often 
wrapped in the long-established separation and 
distinction between the impact of human activity on 
land and at sea.

Robertina Šebjanič Is based in Ljubljana. Her art 
research has focused for several years on cultural, 
(bio)political, chemical and biological realities of 
aquatic environments, which serves as a starting 
point to investigate and tackle the philosophical 
questions on the intersection of art, technology 
and science. Her ideas and concepts are often 
realised in collaboration with others, through 
interdisciplinary and informal integration in her 
work. 

The project is funded by the Republic of Slovenia 
Embassy Rome.
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