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We are very honoured to present this project, which starts from the
careful reading of the Divine Comedy.
In the Comedy there are many
references to the music that we have
collected carefully trying to create an
itinerary through the songs of hell,
purgatory and paradise.
Given the chamber music training of
the choir, the musical choices made to
recreate the sounds evoked by Dante,
are mainly addressed to two historical
periods: the Renaissance and the
Contemporary.
It is certainly in the Renaissance that
the choir in chamber music formation
finds its apogee.
In tonight’s program we will perform,
for example, a madrigal by Luzzasco
Luzzaschi of extreme musical interest:
although it is strictly framed in a
context of modal music, Luzzaschi
pushes the modal language to its
extreme to the boundaries with

tonality. In fact, this extremism is very
appropriate because the text of the
madrigal is taken from Dante’s hell and
tells of the impressive fear that Dante
felt in listening to cries and words of
pain as soon as he crossed the threshold
of hell.
Another interesting example of
Renaissance music is the motet by
Vincenzo Galilei. Curious is the author
who is the father of Galileo the wellknown scientist, but also the musical
composition is very interesting: it is in
fact an example of “Seconda Prattica”
or the new fashion, born at the end of
the musical Renaissance, to play motets
not only with a polyphonic choir, but
also with a soloist accompanied by an
instrument.
Of sure compositional interest is the
double canon of Sweelink, a very
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rigorous counterpoint technique,
particularly indicated for the
corresponding moment in the Comedy
in which Dante narrates that the souls
sang the miserere in procession and in
responsorial form. The Canon by its
nature allows you to recreate this effect:
with the voices singing the same melody
at different times creating overlapping
harmonies of great suggestion.
The contemporary pieces are all
characterized by a great compositional
wisdom with particular attention to
the needs of choral technique. Carlotta
Ferrari, Gunnar Eriksson, Giovanni
Bonato, are in fact not only wise
composers, but also excellent choir
directors, capable of obtaining great
musical effects with apparently simple
musical materials.
We hope that this musical journey will
be evocative and with the help of the
readings and the dramaturgical part, it
can be really an interesting journey to
celebrate in music, both the Poet, and
our humanity.
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VEXILLA REGIS
Inferno XXXIV (1,3)

There are no musical references in hell except this reference to a hymn sung by
the Templars on Good Friday. Here souls are obliged to sing it in the form of a
blasphemous parody in honour of Satan.

QUIVI SOSPIRI PIANTI ED ALTI GUAI
Inferno III (22,27)

Here sighs and lamentations and loud cries
were echoing across the starless air,
so that, as soon as I set out, I wept.

“Vexilla regis prodeunt inferni
toward us; and therefore keep your eyes ahead,”
my master said, “to see if you can spy him.”

MUSIC:
Carlotta Ferrari
Vexilla Regis (2001)
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Strange utterances, horrible pronouncements,
accents of anger, words of suffering,
and voices shrill and faint, and beating hands—

MUSIC:
Luzzasco Luzzaschi (1545 – 1607)
Secondo libro de madrigali a 5 voci (1577)
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MISERERE MEI
IN EXITU ISRAEL

Purgatorio V (22,27)

Purgatorio II (43,49)

Easter Monday island of purgatory. The psalm was sung by pilgrims
in the temple in Jerusalem before Passover. The performance of the
Psalm is sung by souls in its own time.

At this point of the journey a group of penitents sings the Miserere in
responsorial form, the pilgrims try to understand how it is possible that
Dante is accompanied by a shadow and suddenly stop.

Meanwhile, along the slope, crossing our road
The helmsman sent from Heaven, at the stern,

slightly ahead of us, people approached,

seemed to have blessedness inscribed upon him;

singing the Miserere verse by verse.

more than a hundred spirits sat within.
“In exitu Israel de Aegypto,”
with what is written after of that psalm,
all of those spirits sang as with one voice.

MUSIC:
Vincenzo Galilei (1525 – 1591)
In Exitu Israel from “Il Fronimo” (1584)
Soloist: Albert Buttigieg

When they became aware that I allowed
no path for rays of light to cross my body,
they changed their song into a long, hoarse “Oh!”

MUSIC:
Jan Pieterszoon Sweelinck (1562 – 1621)
Double Canon: “Miserere”
Nicolas Clérambault (1676 – 1749)
“Miserere mei Deus”, à trois voix et basse continue
Soloists: Mariah Costa, Anne Marie Bonello, Anne Marie Scerri
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SALVE REGINA
Purgatorio VII (82,84)

Dante and Virgil are in the purgatory, in the valley of the Kings.
They cannot continue their journey because it is evening and the
light of Christ is lost. They hear the office of compieta and the
Salve Regina singing.

Upon the green grass and the flowers, I

OR MIRA

Paradiso XXXII (37,39)
San Bernardo accompanies Dante in this incredible place where
souls are arranged as if to compose a rose, a rose garden. They
are souls in heaven, innocent souls of children. Arranged in order
but without being able to know their name, in an indifferent way
they are souls of Christian and non-Christian children, equally
innocent and the most beautiful souls who make paradise bloom
with roses.

saw seated spirits singing “Salve, Regina”;
they were not visible from the outside.
“Before the meager sun seeks out its nest,”
began the Mantuan who led us here,

down to this center of the Rose. Now see
how deep is God’s foresight: both aspects of
the faith shall fill this garden equally.

“do not ask me to guide you down among them..

MUSIC:
MUSIC:
Gunnar Eriksson (1936)

Giovanni Bonato (1961)
Or Mira… questo giardino (2001)

“Salve Regina” – To the Mother in Brazil (1998)
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KORMALTAN-MALTA NATIONAL CHOIR
Sopranos: Mariah Costa & Anne Marie Bonello
Altos: Miriam Bartolo & Anne Marie Scerri
Tenors: Adrian Sammut, Egle Pranaityte & Dillon Camilleri
Bass: Albert Buttigieg

Choir Conductor: Riccardo Bianchi

Actor
Paul Portelli

A special thanks to all the Spazju Kreattiv and KorMalta staff
for their work on this event.
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Riccardo
Bianchi
KorMalta - Malta National Choir is an
initiative of Arts Council Malta within the
Ministry for National Heritage, the Arts
and Local Government.
KorMalta handles both a cappella as well as
symphonic repertoire with musical ensembles.
KorMalta’s first concert Motets and Madrigals:
From Sacred to Profane in December 2018,
was an all a cappella programme which
showcased the choir’s capabilities with some
of the most well-known choral compositions
spanning from the Sacred of de Victoria, Byrd
and Bruckner to the profane of Monteverdi
and Mendelssohn. In February 2019, KorMalta
collaborated with the Malta Philharmonic
Orchestra and a stellar line-up of Maltese and
foreign soloists for the production of Mozart’s
Great Mass in C minor. February 2019 also
saw KorMalta joining the MPO for the Live
to Film performance of Beauty and the Beast.
KorMalta also collaborated with the MPO for a
Holy Week concert in April, Sacred Utterances
under the artistic and musical direction of
Michelle Castelletti and in May with Michael
Laus for Karl Jenkins’ The Armed Man: A Mass
for Peace. The 2019-2020 season opened with
an exciting collaboration with ViBE and the
Valletta Cultural Agency for Biber’s Requiem in

November. This concert was repeated as part
of the 2020 Valletta Baroque Festival, to great
acclaim.
In November 2019, KorMalta was invited to
travel to Vienna for the inauguration of the
Maltese Crib that was displayed there last
Christmas season, and to sing during High
Mass organised by the Maltese Embassy in
Vienna and the Office of the President at
Votivkirche, a splendid neo-Gothic church
in the heart of Vienna. The Office of the
President then invited KorMalta to record an
a cappella version of the Innu Malti which
was transmitted before the President’s 2020
Christmas message. In March 2020, KorMalta
had its operatic debut with Otello, a Teatru
Manoel production.
KorMalta is also providing professional
training for its choristers with masterclasses by
local and international tutors. In preparation
for its launch concert as well as for Biber’s
Requiem, choristers underwent training with
world-famous tenor Nicholas Mulroy. The
engagement of such musicians of Mulroy’s
calibre is of benefit to the choristers in
achieving a higher level of choral singing.
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Riccardo Bianchi hails from Varese, Italy.
He is the Artistic Director and Chorus
Master of KorMalta – Malta’s National
Choir. He is also the Musical Director of
the Orchestra Sacro Monte di Varese, Italy.
He was awarded with two Special Commendatio
ns at the London 2015 Conducting competition
as the best Beethoven`s performer of the
competition. As Artistic Director and Chorus
Master of KorMalta Malta National Choir,
Riccardo has undertaken intense work to
make the Maltese national choir a versatile
and qualified group to face a very diverse
repertoire.
He was awarded with Diploma di Merito in
Choir conducting and poliphony both in
2015 and 2016 from the Accademia Musicale
Chigiana di Siena with Roberto Gabbiani.
Riccardo graduated from the Conservatorio
“G. Tartini” in Trieste in orchestra conducting
under Antonino Fogliani, and holds a postMaster’s degree from the Conservatorio della
Svizzera Italiana in Lugano (Switzerland) in
orchestral conducting, with specific focus
on contemporary music, under Arturo
Tamayo. In 2011, Riccardo graduated from the
Conservatorio “G. Verdi” in Turin in choral
conducting under the guidance of Dario
Tabbia, director of “Il Coro Giovanile Italiano”
(Italian Youth Choir). He also graduated with
Honours in Philosophy from the “Universitá
Cattolica del Sacro Cuore” in Milan. He
furthered his music studies at the Accademia
Musicale Chigiana in Siena, where he studied
orchestra conducting with Gianluigi Gelmetti

and choral conducting with Roberto Gabbiani.
He actively participated in several “Conducting
Masterclass” with Gianluigi Gelmetti (2012,
2013, 2014), Donato Renzetti (2015), Dejan Savic
(2012), Sigmund Thorp (2012), Daniel Gazon
(2013), Achim Holub (2015), Michalis Economou
(2018) Riccardo made his debut in 2012 as a
conductor in St Petersburg (Russia) with the
State Hermitage Orchestra.
He has conducted a number of established
orchestras since including the London
Classical Soloists, the Malta Philharmonic
Orchestra and Malta Youth Orchestra, the FVG
Orchestra, the Mihail Jora State Symphony
Orchestra, the “Virtuosi Brnensi”, the “Hans
Swarowsky” Symphony Orchestra, the “Nuova
Cameristica di Milano” Symphonic Orchestra
and OSM Varese Symphonic Orchestra.
He has collaborated with internationally
renowned soloists such as Fabrizio Meloni,
Diego Dini Ciacci, Roberto Plano, Francesca
Lombardi Mazzulli, Marta Mari, Patrizia
Patelmo and with Stage Directors such as Fabio
Cherstich andGianluigi Toccafondo.
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Spazju Kreattiv
presents a

with the participation of the Valletta International Baroque Ensemble
Atrium, Spazju Kreattiv
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18 th , 19 th December 2021
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