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ARTISTIC DIRECTOR’S NOTE
What is the point of doing
this production? Why now?

The

production

being

staged

this

evening is certainly one which will

These are some questions which

continue to stir debate and opinions.

were raised as we prepared to stage

It explores the aftermath of one of the

this project. For centuries, theatre

worst episodes in Malta’s recent history

has served as a reflection of society,

through the accounts of five fictitious

a space enabling experimentation,

characters who, in some way or another,

the

devising

of

work

and

the

have been impacted by the actions

interpretation of humanity’s greatest
struggles.

Mavericks

like

of the victim and her shocking death.

Molière,

Vsevolod Meyerhold, Antonin Artaud,
Bertolt Brecht and Dario Fo, to name

Spazju Kreattiv has a history of staging

a few, have in their own time turned

the most contentious of works that

to theatre to portray the society they

challenge the status quo. So when

lived in and instill change.

Herman Grech, the playwright and
director, first mentioned to me his idea

Our programme seeks to celebrate

of writing this play, I felt that it was only

artistic excellence by, similarly, providing

right that this ever-evolving story is

the resources and liberty for creatives to

reconstrued within a theatre setting. It

explore and tell stories which resonate

was also natural that if there was anyone

with communities. As the National

who could give their interpretation of

Centre for Creativity, Spazju Kreattiv has
a duty to serve as a hub for diverging

the story, then it would be someone

communities to come together, exchange

who has been closely investigating

opinions and instigate social dialogue.

and reporting the case proceedings.
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This dramatisation presents the
audience with scenarios of how the
case unfolded but, most interestingly,
it lays bare the socio-political divide
that continues to hinder our country’s
progression. Those in attendance will
see a family tragedy juxtaposed with
partisan conflict, social class divide,
misuse of media and the manipulation
of flawed systems – themes which
spring from the murder of a figure who,
even in death, keeps dividing opinion.
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If those in attendance hope to be
given easy answers or solutions to
age-old, contentious issues that tear
through the fabric of our society,
they will be disappointed. The
play does not side with one public
opinion versus the other, nor does
it seek to appropriate the already
convoluted public image of Daphne
Caruana Galizia. On the contrary, the
stage is set to provoke the audience
into evaluating the goings-on and
independently consider how such a
horrendous episode in Malta’s history
came about.
The art of debate is essential to a
healthy democracy, and theatre has
an essential role to play in facilitating
such an exercise. May this continue
to be the case for years to come,
as the country’s socio-political fora
evolves and, with it, the role the
creative sector plays in our society.
Daniel Azzopardi

DIRECTOR’S NOTE
I must admit theatre was the
last thing on my mind as the
noose started tightening on
the suspects linked to Daphne
Caruana Galizia’s murder. But
the drama which unfolded on one

involved in this gruesome drama, to

infamous day in November 2019 as the
country dealt with the fallout from the
murder probe forced me to rethink my
plans.
In all my years in journalism, I had never
seen thousands gathering in impromptu

So yes, They Blew Her Up is shamelessly

Her Up, my intention was not only to

political, it talks of corruption and

relay the tragic story we read almost

nepotism which has weighed down our

daily on our news websites. I wanted

country for way too long, it focuses on

to get close to the protagonists

a blogger/journalist who was larger

get their most intimate perspectives,
and gel their narratives with the
gripping court testimonies. The play
also has a good element of fiction
in it, some of the characters you
will see are deliberately vague and

than life and adored and derided in
equal measure and it tackles the way
we almost always think in terms of
black and white.
I hope the play serves to challenge

nameless knowing that investigations

our

are still ongoing, well aware that

and provoke much-needed critical

just one man has been convicted

discussion… even if we’re dealing

unprecedented and relentless news day.

for blowing up the journalist in 2017.

with the most difficult story of our times.

The entire country was gripped as

It was not easy piecing together and

Herman Grech

the lid on one of the most gruesome

staging some of the horrific narratives,

crimes our country finally started

but then again theatre and art have

Dedicated to Daphne Caruana Galizia,

being lifted. In a way, I realised the

a duty to delve into the inconvenient

Anna Politkovskaya, Daniel Pearl and

play had been writing itself for

truths, the things that have been left

the too many journalists killed for

weeks. I was merely the conduit.

unsaid (or ignored) for way too long.

doing their job.

protests, top government officials resigning,
multiple arrests, emergency meetings
and palpable tension chiselling one
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When I set out working on They Blew

5

own

preconceived

notions
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BIOGRAPHY | ACTORS

Joe Azzopardi started his career in

and the BBC film The Whale.

2007 in the Pirates of the Mediterranean

For the last few years Joe has been

pantomime, leading to productions like

concentrating on his film work in front

Macbeth, Citizenship, My First Time, The

of and behind the camera. He co-

Seduction of Almighty God and True

produced and starred in the critically-

Love Lies.

acclaimed film The Boat for which he
won a number of best actor awards.

A graduate in acting from Mountview

Other recent credits include Michael

Academy of Theatre Arts, Joe’s roles in

Bay’s 13 hours, Paul, Apostle of Christ

London shows include Caesar in Julius

and Thugs of Hindostan.

Caesar, William Trigg in Cressida, the
musical Spend Spend Spend and the

He will soon also be appearing in

touring show Zig Zag Zig Zag.

Roland Joffe’s new film, Terrence

Television credits include Come Un

Studios Jurassic World: Dominion

Delfino, Tailor Made Murder, Torpedo

and

Malick’s The Way of the Wind, Universal
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the

local

production

Sriep.
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BIOGRAPHY | ACTORS

Kim Dalli has been acting for the

life a wide variety of characters both

past 13 years. She started off her career

on television, as well as on stage,

with a role in the television series

including television series such as

Evanġelisti, a role which netted her the

Deċeduti, Anġli – Kapitlu Ġdid, Strada

Best Actress Award for a Leading Role

Stretta and l-Għarusa, and theatrical

in the Malta Television Awards in 2010.

productions such as Ħabbilni Ħa Nirbaħ,
Please Continue Hamlet, Raymond ‘Fight’

She has subsequently brought to
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Beck and Rinoċeronti ta’ Eugene Ionesco.

BIOGRAPHY | ACTORS

This is

Alan Paris’s fourth production

Dysart in Equus, Mitch in A Streetcar

with Herman, having previously worked

Named Desire, Ariel in The Pillowman,

on De-terminated, The Lockerbie Bomber

and Bishop in Fat Men in Skirts.

and Someone Who’ll Watch Over Me.
Musical credits include Alfie Doolittle
Other recent productions include

in My Fair Lady, David in Company,

Certified Male, and two one-man

and Amos in Chicago. Shakespeare

shows Every Brilliant Thing and I Am

credits include Macduff in Macbeth,

My Own Wife. Other roles include

Orsino in Twelfth Night and Master

Randal McMurphy in One Flew Over

Ford in The Merry Wives of Windsor.

the Cuckoo’s Nest, Gary/Roger in
Noises Off, various roles in The 39

Alan has also played small roles

Steps and Stones in his Pockets,

in cinema and TV, including 13

The Alchemist in The Alchemist, Dr

Hours, Game of Thrones and Agora.
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BIOGRAPHY | ACTORS

Jes Camilleri has been active in
the local theatre scene since his youth.
Starting off with his early involvement
in experimental theatre he then went
on to set up Theatre Anon with a
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Outside his work with Theatre Anon,
Jes has worked with all the major
theatre

productions

companies

in

lead roles that include Shakespeare’s
Hamlet,

Martin

Pillowman,

Arthur

McDonagh’s
Miller’s

The

Broken

group of like-minded friends, a project

Glass, Yasmina Reza’s Art and Edward

in which he is still actively involved.

Albee’s Who’s Afraid of Virginia Woolf.
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BIOGRAPHY | ACTORS

Charlotte Grech

has been
involved in acting for more than 25
years. She studied drama at the
Manoel Theatre Academy of Dramatic
Arts and Riverside Studios, London.

Macbeth in Macbeth. Charlotte is

She has worked with all the major
theatre
companies, taking
on
character roles in comedy, drama
and musical theatre. Among the
roles were Rosalind in As You Like
It, Juliet in Romeo and Juliet, the
title role in Piaf, Mia in Immaculate,
Clytemnestra in Agamemnon, Helena
in All’s Well That Ends Well, and Lady

She is also a freelance drama tutor

also a founder member of Theatre
Anon, appearing in classic, devised
pieces, children’s theatre as well as
site-specific projects like Ospizio.

and has made appeared in various TV
and film productions. Through Active
Age Malta, Charlotte is currently using
her set skills to provide freelance
creative sessions for older adults in
community settings, care homes and
for those living with memory loss.
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BIOGRAPHY | DIRECTOR

Since winning the ‘Best Director’ award

(2013), Anders Lustgarten’s Lampedusa

at MADC’s One-Act Play Festival in 1994,

(2016) and De-terminated: The Abortion

Herman Grech went on to direct

Diaries (2018), which he wrote and which

a number of productions with different

went on to be nominated for production

theatre companies, including Ben Elton’s

of the year at the Arts Council national

Silly Cow (1999), Eric Chappell’s Theft

awards.

(2001), Frank McGuiness’s critically-
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acclaimed hostage drama Someone

A former artistic director of MADC,

Who’ll Watch Over Me (2006), David

Herman also co-directed the four

Tristram’s The Opposite Sex (2011),

editions of the comedy sketches

Kenneth Ross’s The Lockerbie Bomber

Fourplay.

19

5 February - 21 March 2021

26 March - 3 April 2021

Visual Arts

Curator
Lisa Gwen

Performing Arts

Artists
Alexandra Aquilina, Kevin Attard, Isabelle Borg, Gabriel Buttigieg,
Kane Cali, Charlene Galea, Christian Muscat, George Muscat,
Matthew Pandolfino, Marcel Pommer, Kim Sammut, Suzanna Scott,
Ritty Tacsum and Jenna Tilley.

Cast & Crew
Joe Azzopardi 			

Daphne Caruana Galizia’s son

Kim Dalli 			

Journalist

Charlotte Grech 		

Informer

Alan Paris 			

Suspect/s

Jes Camilleri 			

Police investigator
Disclaimer:
This play is an artistic expression based to a certain extent on actual events,

Director			Herman Grech
ASM				

Emma Micallef

Coordinator			

Robyn Vella

Set design			

Adrian Mamo

it is fictionalised for dramatisation purposes and is not intended to reflect
any actual person or history.

Filming

		

Performing Arts

Light design			Chris Gatt
Matthew Muscat Drago

Video montages		

Joe Paolella

Photography 			

Daryl Cauchi

A special thanks to all the Spazju Kreattiv staff who worked
on this production.

The play run for about 85 minutes with no interval.
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