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AiR Gozo



these residencies are based in the 
context of a growing cultural scene 
in Malta, fed by valletta’s european 
Capital of Culture title, Spazju Kreattiv’s 
vision and the arts Council Malta’s 
Strategy 2020. the residency itself 
is based in the rural island of gozo, 
sister island of Malta, surrounded by a 
close-knit community. the residency 
programme is designed to maximise 
cultural immersion within the island and 
its communities; with its landscapes, 
seascapes and soundscapes, and the 
contemporary exploration of cultural 
identity that exists there. links with Malta 
and valletta are possible, however the 
artist-in-residence programme seeks to 
reach out as much as possible to other 
communities.It aims to enrich cultural 
diversity within the national creative 
scene, and encourage productive 
interaction between international and 
local creatives; between international 
creatives and communities, as well 
as physical and virtual environments. 
Both entities believe that such initiatives 
and collaborations will enrich their 
programmes before, during, and  
after 2018.
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Spazju Kreattiv and Valletta 2018 jointly 
invite creatives from all fields to apply 
for an immersive Artist-in-Residence 
programme based on the Maltese island 
of Gozo.
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MaRTIN aND aNNE MüllER

“The aiR offered an outstanding 
opportunity for us to approach 
the contemporary cultural reality 
of Malta”.



Working closely with Maltese artist 
Norbert Francis attard, Martin and 
ann Müller used their experience as 
artists, curators, and project developers 
to deepen collaborations whose 
foundations had already been laid out. 
ann Müller dealt with the layered relation 
of the role of women in gozo, from 
her unique point of view as an outsider. 
this culminated in work that juxtaposed 
Polaroids against typewritten poetic 
language, as well as a video and sound 

installation. Martin Müller’s research as 
a painter focused on ‘reality’ – both in 
a philosophical and an anthropological 
sense. taking a cue from gozo’s rich 
heritage and history, culture and natural 
landscape, the project consisted of 
printed and overpainted photographs of 
‘everyday’ situations, presented on large 
scale canvases arranged into diptychs 
and triptychs, as well as archive footage 
from magazines, newspapers and other 
printed matter.

BIo

anne Müller (b. 1978), a co-founder 
of the network culture.net, has played 

concert tours with the goethe Institutes 
and performs in art spaces, museums, 

at festivals and art associations. Her 
intercultural art, culture and education 

projects have opened her up to truly 
international engagement, just as her 
art academy project IaM International 

art Moves.

Martin Müller (1961) studied history of 
art, philosophy and german literature at 
the University of Cologne. In parallel to 
this, he has developed skills in drawing 

and painting.  He works as a curator, de-
signer, visual artist, and visiting lecturer 

in various art academies. 

Maria and me“ | “dito”
-  M a r t I N  a N d  a N N e  M ü l l e r  - 
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YuRI laNDMaN

“Gozo in November 2016 was 
a special trip. Two weeks of 
building musical instruments was 
an excellent opportunity to meet 
the local music scene. I hope to 
be back asap!”.



Yuri started his residency by conducting  
an introductory performance with some 
of his instruments and effects at Spazju 
Kreattiv, in order to encourage the public 
to participate and have their say. 

a total of fifteen individuals participated 
in various workshops throughout the 
residency, and even though there were 
no prerequisites for participation, all 
applicants had a musical background, 
ranging from electronic pop music, to 

indie rock, and even classical guitar. 
Yuri also delivered a general lecture 
to students and teachers from the 
visual & Performing arts School in 
gozo, where he delved into the main 
sources of inspiration behind his work, 
as well as the use of his favourite string 
instruments.

BIo
Yuri landman  

(b.  1973) is a 
musician and an 

inventor of musical 
instruments. He 

has worked with 
experimental acts 

such as Sonic Youth, 
deUS, Melt-Banana, 

rhys Chatham,  
ex-easter Island 

Head, Half Japanese, 
and Kaki King.   

In 2012, with Bart 
Hopkin, he published 

Nice Noise, a 
book about string 
preparations and 

extended techniques 
for guitar. In the 

same year he started 
his band Bismuth 

with arnold van de 
velde, and a debut 

album followed  
in 2014.

Instrument Collection
-  Y U r I  l a N d M a N  - 
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alESSaNDRO NERETTI / NERO

“Submerged in the 
Mediterranean I found myself 
beyond the horizon. 
But it wasn’t me, it was 
the island”.



Neretti’s project incorporated an 
element of exchange, as the artist stayed 
at the studio of a gozitan counterpart, 
victor agius, who enjoyed a residency 
in Faenza, Italy during october 2016, 
for a project hosted by the International 
Museum of Ceramics in Faenza. 

Neretti’s gozo-based residency being 
the second part of this exchange, the 
artist sought to work only with materials 
found in the street and in the fields, and 

to take on board suggestions made by 
members of the local band club, who 
helped the artist pick objects which  
they deemed most representative of 
their locality. 

the aim of these feedback sessions was 
to determine how the works of both 
artists can be best represented – as they 
will in fact be placed side-by-side in 
an exhibition organised by the Istituto 
Italiano di Cultura in valletta.

BIo

Having participated in 
various workshops and 

exhibitions in various 
continents – spanning 

Italy, turkey, Poland, 
Japan, Korea and others 
– alessandro Neretti is a 
visual artist and sculptor 

who casts a cheeky 
and cynical gaze at the 

contemporary condition 
of society. tracking the 

evolution of what he 
calls the ‘human modus 

operandi’ in both its private 
and public sphere, he 

is also simply telling yet 
another story of the present 

day. Blending together 
image and text, Neretti’s 

work alters shared and 
accepted meanings for 
things, rendering them 

null and void so as to invite 
fresh interpretations. 

Mediterranean 
meditation, 2017

-  a l e S S a N d r o  N e r e t t I  /  N e r o  - 
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PhIlIP CaRTEllI aND 
MaRIaNGEla CICCaREllO

“The students connected with 
the refugees with whom we 
collaborated, even if their only 
interaction was via a projected 
image. It resulted in a touching 
story about leaving home”.



as part of their residency project, 
‘Nothing is More real than Solid land’, 
Nusquam Productions (Philip Cartelli 
and Mariangela Ciccarello) developed 
a twice-weekly workshop with Year 
3 students at għarb Primary School 
based on a collaboration between the 
students and members of Spark 15, a 
refugee youth group. Using video as a 
means of communication and a tool for 
interpretation, the artists and students 
created a story of departure and arrival 

based in part on the refugees’ own 
narratives. 

the students used performance, 
voice-over and animation techniques. 
these are combined with footage 
that the artists shot elsewhere in gozo 
and Malta. this resulted in a touching 
video about leaving home, which was 
screened at the school april 2017.

BIo

Philip Cartelli 
Philip Cartelli (b.1984, USa) is a 

filmmaker, critic, researcher, and 
doctoral candidate at Harvard 

University’s Sensory ethnography 
lab. His films and video works have 

been shown at international festivals, 
conferences, and installation settings.

Mariangela Ciccarello
after studies in Philosophy and History 

of art, Mariangela Ciccarello (b.1983, 
Italy) pursued a career as a curator in 

galleries and museums between europe 
and South africa. She has made a series 

of video projects over the past few years, 
most recently during a fellowship at the 
Uniondocs Center for documentary art 

in Brooklyn.

Nothing is More real 
than Solid land’
-  N U S q U a M  P r o d U C t I o N S 

( M a r S e I l l e ) , P H I l I P  C a r t e l l I 
a N d  M a r I a N g e l a  C I C C a r e l l o  - 
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aNNaMaRIa WElDON

“Writing poetry in Gozo, 
stone is my muse”.



as part of the air Programme, 
annamaria Weldon once again 
tapped into her fruitful tendencies to 
collaborate with various artists, helping 
to put together a multi-purpose 
residency in which she wrote creatively, 
offered public readings and workshops 
on habitat writing (prose and poetry), 
and carried out photographic work 
towards documentation and staging. 
For the residency, Weldon felt she 
needed to immerse herself in the 

island’s “insistence on the elemental” 
when it came to crafting her poems 
on the Maltese Megalithic era. “Stone 
became my muse. I read its language 
in balcony carvings, the way water 
has left its signature on the smoother-
than-usual bedrock under the drystone 
walls, where it flows from the fields or 
natural springs; textures of house and 
field walls; strange markings on ancient 
ashlar blocks strewn like rubble by the 
wayside...”

BIo

respected and 
acclaimed West 
australian poet 

annamaria Weldon 
draws upon her gozitan 

heritage to buttress 
some of her key works, 
among them her most 

recent essay for the 
Purple Prose anthology 

(Fremantle Press), which 
is based on summers 

spent in gozo with 
her grandparents at 

Marsalforn. also known 
for her collaborations 

with artists from various 
fields, Weldon is the 
Nature Conservancy 
australia’s inaugural 

Prize-winner for Nature 
Writing, and a Fellow of 

australian Writers Wa. 

Sanctuary
-  a N N a M a r I a  W e l d o N  - 
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SaMuEl MaRTINS COElhO aND
 hENRIquE FERNaNDES

“We are left with the feeling 
that we have only reached the 
surface, so vast is the human 
and sonorous richness of this 
atlantic pearl”.



Metamorphosis is a project with the 
community at its forefront. through it, 
the artists involved –  Samuel Martins 
Coelho and Henrique Fernandes set 
about building sound sculptures based 
on materials provided by the surrounding 
territory, reusing and transforming them. 
during the process, tools that stimulate 
creativity and the imagination of the 
participants were provided, which sought 
to challenge our established viewpoints 
on the spaces we inhabit. In this way, 

the project intended to create an open 
environment for experimentation, 
research and exploration of new artistic 
languages, providing the participants 
with the ability to use art as a means for 
personal and collective expression.  
the overriding philosophy was one 
based on the egalitarian nature of 
community art – the sound structures 
were made out of sustainable materials, 
whose public nature is meant for them 
to be enjoyed by all. 

BIo

Henrique 
Fernandes and 
Samuel Martins 

Coelho are 
two artists from 

the north of 
Portugal who 

move artistically 
in different areas 
of experimental 
music, such as 

Sound art, Field 
recordings, and 

the use and 
creation of  

non-conventional 
musical 

instruments and 
sound objects.

Metamorphosis
-  S a M U e l  M a r t I N S  C o e l H o  a N d 

H e N r I q U e  F e r N a N d e S  - 
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aNThONY haWlEY

“My residency with Spazju Kreattiv 
allowed for invaluable time and 
space to fuse diverse interests 
and develop a large-scale project 
that is still growing”.



Following his initial two-week 
experience of the artist-in-residence 
programme at Fondazzjoni Kreattivita in 
the summer of 2016, anthony Hawley 
developed a body of work which used 
the parameters of the space to explore 
the notions of storage and data. In turn, 
this culminated in his central research 
question: “How do the things we store 
shape us?” Hawley visited a number of 
different sites – both in Malta and gozo 
– to gain insight on the different forms 

of data exposure: from villages to burial 
sites to their more digital counterparts, 
as he delved into the use of spam 
storage and data. 

Hawley brought two spaces together, 
that of New York and Malta, and mixed 
both language and text to present his 
exhibition. Both english and Maltese 
were present throughout the project, 
which pointed to Hawley’s interest in 
issues of identity and legacy.   

BIo

american-born visual artist 
and writer anthony Hawley 

is mostly engaged in the 
production of large-scale 

multimedia projects, painting 
and drawing, installations, 
performances, short films, 
writings on contemporary 

art, research and education 
for social and artistic change, 

as well as research and 
education surrounding colour. 

a recipient of numerous 
residencies and awards, his 
most recent project, ‘Fault 

diagnosis’, was presented in 
april 2016 by CounterCurrent, 

the Menil Collection, and 
aurora Picture Show in 

Houston, texas.  

Massive Filter
-  a N t H o N Y  H a W l e Y  - 
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DaNIEllE aSCIaK  

“This invaluable experience 
provided me with the opportunity 
to be completely dedicated to 
my craft and seek out what truly 
matters to me as an artist”.



during her residency, danielle asciak 
developed and presented new creative 
material while also conducting 
cabaret workshops for emerging 
performers. Her work led to prospective 
collaborations with creatives from 
national and international networks. 
the residency has helped her to 

reimagine and expand upon her work in 
a fresh and meaningful way, which she 
would not have been able to do outside 
the confines of her residency. allowing 
her to completely dedicate herself to 
her craft, the residency allowed her to 
experiment with new ideas that she was 
nervous to attempt in the past.

BIo

danielle asciak is a cabaret artist and 
creative producer. She has been writing 
and performing cabaret for eight years 

thrilling audiences across australia, with 
engagements in Berlin, Paris, tokyo, 

Seoul and Malta. danielle‘s residency 
was supported by arts NSW, NSW 

government and arts Council Malta, 
performing for Karnival and facilitated 

workshops in cabaret for youth at the 
University of Malta, Studio18, and gozo 

Performing and visual arts School.

graduating from the University of 
Melbourne and Conservatorium of 

Music in 2010 with a Bachelor of 
Music Performance/arts, danielle  
is continuously is developing her 

training and performance experience 
with particular attention to theatre 
making, collaboration, innovation 

and creative thinking. danielle was 
Festival director for Mudfest at the 

University of Melbourne, a Comedy 
Judge for Melbourne Fringe 2011 and 
the Producer and Curator behind the 

everyone wants 
a piece of Malta

-  d a N I e l l e  a S C I a K  - 
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successful Club Cabaret, a monthly 

cabaret night showcasing the best 
emerging and independent artists  

in Sydney.

danielle’s one woman cabaret show 
credits include - everyone Wants a Piece 

of Malta!, dance Me to the end, that 
Bad eartha/Just an old Fashioned grrrl!
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aNNE GluSKER

“The ever-present nearness of 
the sea, the island nature of 
the country, its influences from 
multiple other countries, and the 
ancient temples; all conspire to 
remind you, every second, that you 
are somehow not in modern life”.



the project’s main premise was to 
explore, in a variety of ways and literary 
forms, the now-long-ago years during 
the 1980s that anne spent on the lower 
east Side of New York City, a city that is 
both her hometown and one in which 
she hasn’t lived in for 20 years. anne 
hoped that, seen through the prism of 
an entirely different place and culture, 
she could gain perspective on that 
now vanished time and place. Her goal 
was to work on an interlinked set of 

non-fiction pieces – call them essays, 
call them autofictions – and to explore 
the best form for representing this 
material (fiction, nonfiction, prose poem, 
storytelling – or some combination 
of these). throughout her residency, 
entitled ‘Mela, Ħanini’, anne was able to 
meet a number of creatives including 
publishers, artists, and writers (both 
Maltese and gozitan) in an effort to 
explore language and identity through 
her journalistic anthropological eye.

BIo

anne glusker 
is a journalist, 

both writer and 
editor, who works 

in print, digital, 
and radio. She is 

currently based at 
Forbes, and she 

has worked at 
other prestigious 
outlets including 
the Washington 

Post and the 
New York times. 

In recent years, 
she has been 

writing non-fiction 
which is quite 

different from her 
journalism work.

Mela, Ħanini
-  a N N e  g l U S K e r  - 
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SONYa SChöNBERGER 
aND ChRISTOF ZWIENER

“It was a nice and powerful 
time we had on Gozo!”.



Sonya Schönberger and Christof 
Zwiener’s residency is part of Fragmenta 
Malta and culminated in a collaborative 
exhibition, ‘Field trip’, which was held at 
the Cirkewwa terminal and organised 
under the auspices of Fragmenta – the 
pop-up exhibition initiative. during the 
exhibition, Christof prepared the piece 
‘quantum’ while Sonya presented the 
soundpiece entitled ‘the Shapeless 
Mass’. the central hall of the waiting 
area at the terminal became the 

location for the artists’ site-specific 
interventions, both of which were 
ephemeral works, tapping into an 
essential ‘tristesse’ of such a transitional 
area. 
Christof focused on the relationship 
between the residents of Malta 
and gozo, who take on the role of 
temporary tourists during their trips 
to and from Ċirkewwa, while Sonya’s 
piece commented on how be behave 
as individuals in a public space.

BIo

Sonya 
Schönberger and 
Christof Zwiener 

are based in Berlin 
and deal with 
public space, 
in one way or 

another: while 
Christof tackles 

the notion of 
public space, 

questioning 
its nature 

and historical 
considerations  

in a more 
sculptural way, 
Sonya focuses 
on how public 
spaces impact 

on narrative and 
memory.

Field trip
-  S o N Y a  S C H ö N B e r g e r  a N d 

C H r I S t o F  Z W I e N e r  - 
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YlVa WESTERhulT aND 
MalIN TIVENIuS

“Working with body and 
landscape. attempting merging.
Times power to transform and 
longing for permanence”.



Ylva Westerhult and Malin tivenius set 
out to create an ‘anti-atlas’ by tapping 
into the enduring and visible limestone 
heritage on the island of gozo, 
eventually making negative moulds 
of the ‘landscape’ and then combined 
them with negative moulds of parts of 
their bodies to create sculptures that 
seek to investigate questions of identity, 
borders and social structure. their 
work – which is currently in the care 

of the local għarb community, with an 
eye towards being exhibited at a later 
stage, was further bolstered by a direct 
engagement with the local and artistic 
community. the duo met with local 
artists victor agius, Matyou galea and 
Joe Xuereb, as well as Saviour tabone 
of gozo College at San lawrenz Primary 
School, with whom they discussed the 
importance of inviting artists to such 
small and somewhat isolated schools. 

BIo

Ylva Westerhult and Malin tivenius are 
two Swedish artists, where Westerhult is 

from the region of Scania in the south 
of Sweden and tivenius was born in 

the city of örebro in the centre of the 
country. they both met while studying 

at the academy of Fine arts in Umeå 
in the very far north of Sweden, close 

to the polar circle. at the academy, 
they found that they dealt with similar 
languages of form and materials, both 

working with sculpture. In 2014, for 
the year of Capital of Culture in Umeå, 
they started their first collaboration by 

dealing with a region that is also on the 
outskirts of the eU. their work came to 
examine the triangle of gibraltar, Spain 

and Morocco. the work was presented 
at aadK Centro Negra, (Blanca Murcia 

Spain), and was later showcased at 

anti-atlas 2, the Horizon 
of my Body/reliefs and 

Fossils
-  Y l v a  W e S t e r H U l t  a N d 

M a l I N  t I v e N I U S  - 
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HUM-lab X at the artistic Campus 
in Umeå as part of the Umeå 2014 

european Capital of Culture. Several 
videos and installations were included in 
the exhibition. after this experience, they 
had a desire to continue working on the 

european and Mediterranean aspect. 
their choice fell on Malta, where in 

2017 they continued their collaboration 
in għarb, in gozo, in Malta, during a 

residency coordinated by 
Fondazzjoni Kreattività.”
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aZahaRa CEREZO

“The project focusses on  
im/possible relationships 
between landscape and 
memory”.
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the work explores a fragmentary 
and relatively newly-recognised 
population phenomenon in the 
Mediterranean area: the International 
retirement Migration (IrM). that is to 
say, those citizens aged 55 or more 
who reside (almost) permanently in 
another country. gozo is an important 
destination for retired european 

citizens. this process coexists with 
other complex migration dynamics 
of the island, such as the returned 
migrants: most of those born in gozo 
who returned after emigrating were 
semi-retired persons or settled back to 
eventually retire in the island, their place 
of origin.

BIo

azahara Cerezo (b. 1988) 
graduated in audiovisual 

Communication at the 
autonomous University 

of Barcelona (SP) and has 
completed a Master in visual 

arts and Multimedia at the 
Polytechnic University of 

valencia (SP). She has been 
an international artist  in 

residence at 1646 (the Hague, 
Nl), Flax art Studios (Belfast, 
NI), Mota (ljubljana, SI), and 
digital arts Studios (Belfast, 
NI). Her projects have been 

recently presented at ‘In 
search of thomas Pynchon’ 
(Nieuwe vide. Haarlem, Nl), 

especies de espacios (MaCBa, 
Barcelona), arts in resistance 
(Munich, de), Festival Ingravid 

(arts Santa Mònica, Barcelona), 
and arquitecturas de soledad 

(Fundación FIart, Madrid). 

Present home
-  a Z a H a r a  C e r e Z o  - 
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auRélIE PERCEVaulT 

“a wandering through 
Gozo, to film evocations of 
displacement for a moving 
image piece to come “.
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during her residency in gozo, aurélie 
focused her research on a main element 
that surrounds an island, the sea, and 
the duality of its symbolism and relation 
to displacement. While regarded as 
beautiful and fascinating, as well as 
associated with leisurely activities such 
bathing or sailing, the sea also harbours 
several tragic destinies.
the sea is the perfect epitome of a 
distinctive boundary, between two 
lands and even amid the sky and the 

abysses. It is also a profound source of 
contemplation, that can transform itself 
into a dark force with a potential for 
engulfing anything. during her 3 weeks 
in gozo, aurélie is filming with her 16mm 
camera, recording sound atmospheres, 
and looking into different perspectives 
and personifications of the sea in archival 
material. the outcome of the residency 
will be a moving image piece, presented 
at the collective rIMa exhibition at Spazju 
kreattiv in october 2018.

BIo

aurélie Percevault is an 
experimental film artist 

born in 1979.
She studied sociology and 

filmology in Nantes, France 
and Berlin, germany.

Her work focuses on the 
distortion of time and 
space using film as a 

medium.
Her 16mm films, 
installations and 

audiovisual performances 
have been shown 

worldwide including the 
Winnipeg Underground 

Film Festival, the + 
screening series in Japan, 

eXiS in Seoul, analogue 
recurring in london and 
l’alternativa in Barcelona, 

among others.

displacement
-  a U r é l I e  P e r C e v a U l t   - 
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6 8 ,  S t  l u c i a  S t r e e t ,  v a l l e t t a  -  M a l t a

thisisblitz.com



this curated space operates within 
a four-level, 400 year-old valletta 
townhouse, which has been 
repurposed into a site for residencies, 
exhibitions and education, and as 
a social space for the creative and 
the curious. their mission is to work 
closely with artists, curators, writers, 
and researchers who are articulating 
emerging trends through cross-media 
and trans-disciplinary practice. this 
Blitz residency Programme is a core 
strand of the valletta 2018 artistic 
and public programme, created to 
facilitate a long-term, international 
artistic cultural exchange. Invited 
residents are given a dedicated live / 
work space within the Blitz building, 
and are encouraged to experiment and 
to research their project, culminating 
in a final production for presentation 
to the public which can take the 
form of an exhibition, performance, 
publication, screening, workshops and 
so on, depending on the nature of the 
resident’s work.
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Blitz is an independent, non-profit 
project space that is supported by 
Arts Council Malta through a Cultural 
Partnership Agreement. 

Alexandra Pace, 
Founder / director

alexandra@thisisblitz.com

Nicole Bearman, 
Programme director  

nicole@thisisblitz.com
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SCOTT lYMaN

“I owe what I did finally 
present to the kindness 
and generosity of the 
local community of artists, 
designers, architects, 
filmmakers, and activists…“.
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during his residency, Scott lyman 
immersed himself in artistic research 
on the architectural identities of Malta, 
through interviews, public discussions, 
and observations. the project looked 
at economic and social changes in 
Malta, and how these changes impact 
architectural identity – the term 
describing the complex relationship 
between a community and its 
architectural surroundings. lyman’s 
research was presented as a type of 
collage installed throughout the Blitz 

galleries, incorporating images and 
objects; new, found, and borrowed.
the idea of an ‘architectural identity’ is 
elusive, particularly in a place with such 
an idiosyncratic and turbulent history as 
that of the Maltese archipelago. 

“I admit that in my short time at Blitz, 
my research has been every bit as 
much about identifying the nature of 
architectural identity as a concept, as it 
has been about understanding Malta’s 
complex history and culture.”

BIo

Born in 1986 in 
virginia, USa, Scott 

lyman is an artist 
whose practice 
focuses on the 
intersection of 

aesthetics and social 
politics. Working 

primarily in film and 
video, he layers 

contrasting aesthetic 
elements as a means 

of putting the past 
into a transformative 

relation to the present, 
drawing on his training 

at institutions such 
as guildford College, 

Harvard University 
(USa) and Central Saint 

Martins (UK). 

architectural Identities
-  S C o t t  l Y M a N  - 
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ClaIRE TOlaN

“I was so impressed by the 
strange turns that the game 
took just in the short hour 
that we played“.



SPeCUlatorS IN SHUSH was 
comprised of two components: a role-
playing game die SPeKUlaNteN vor 
den SIedlerN von SHUSH (dSvdSvS) 
and an audio tour with accompanying 
manual. SPeCUlatorS IN SHUSH 
invited four volunteers to ‘play’ dSvdSvS 
as a performance during the exhibition, 
with tolan presiding over the game 
as the facilitating game Master, or, 
in the lingo of dSvdSvS, the SHUSH 
MaSter. tolan created a thematic 

soundscape to underlie the game, as 
well as triggering different sonic cues 
throughout the performance.
“I was lucky to be joined by four excellent 
players, whom I’ve met through the Blitz 
network while in valletta. one player’s 
character was a giant floating eye, 
another could make anything disappear 
by blowing smoke onto it. the third was 
seeking revenge for the untimely deaths 
of family members; a fourth was an 
amazingly resourceful telepath.”

BIo

Claire tolan is an american 
sound artist living in 

Berlin. She is trained as an 
archivist and a writer, and 

is currently working as a 
web developer. tolan’s 

work examines practices 
of hospitality and rituals 

of greeting in the context 
of autonomous Sensory 

Meridian response (aSMr). 
She hosts ‘You’re Worth 
It’, an aSMr programme 

on Berlin Community 
radio, and is a strategist 

with SHUSH SYSteMS, 
with whom she has been 

developing a series of 
tabletop role-playing 

games, to be presented as 
sound performances.

Speculators in Shush
-  C l a I r e  t o l a N  - 
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 haRRY SaNDERSON

“The work made use of video 
game architecture, rendering 
the physics and interactions of 
the objects in real-time”.



trash Horizon (plateau of productivity) 
proposed a way to visualise the 
pullulation of 3d printable objects 
online, drawing comparisons with other 
terrestrial and extraterrestrial sites of 
waste aggregation (what rem Koolhaas 
termed ‘Junkspace’), such as the Pacific 
vortex, or the half a million pieces of 
human debris in orbit. trash Horizon 
made use of video game architecture, 
rendering the physics and interactions 
of objects in real-time. Since the online 
distribution of the first 3d printable 
handgun, 3d printing has seen an 

explosion of interest with sites such as 
the Pirate Bay and thingiverse hosting 
libraries of polygonal meshes awaiting 
actualisation as physical plastic waste. 
For this work, objects were randomly 
downloaded from these libraries and 
then dropped into a simulated virtual 
environment where they fracture 
apart upon contact with each other, 
decomposing into individual polygons. 
the viewer was positioned in the midst 
of these fragments, in a simulated 
endless horizon, an atmosphere without 
a planet. 

BIo

Named by i-d as one 
of the ’16 artists to look 

out for in 2016’, Harry 
Sanderson is a london-

based artist working 
mostly in digital, video, 

and installation. His 
main focus is the 

labour embedded 
languages of visual 

cultures. Sanderson 
graduated from Central 
Saint Martins University 

of the arts london in 
2013, and received the 

NearNow fellowship, 
Nottingham in 2014 

and has recently 
exhibited in Frankfurt 

and Berlin. 

trash Horizon
-    H a r r Y  S a N d e r S o N  - 
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NIKOlaS VENTOuRaKIS

“My next project will be 
expanded, transformed and 
imbued with the narratives 
that I encountered in Malta”.



‘rituals for our Safety’ was a project 
that looked at notions of safety; of how 
opposite and contradictory visions of 
safe spaces are part of contemporary 
political discourse and end up being a 
matter of belief. 

Malta’s own history provided ample raw 
material for ventourakis’s project – rich 
as it is with notions of safety and refuge 
– from the Knights of the order of  
St John using the island as a sanctuary, 

together with a constant colonisation 
and exchange of the dominant power. 
ventourakis’s work pursues discussion 
on the prevailing narrative about 
‘Keeping us Safe / for our Safety’ that 
is hammered into us by politicians and 
institutions, as well as large portions  
of the population, and the topics 
explored varied from intimate acts to 
wider reactions such as the Muslim Ban 
in the USa.

BIo

Nikolas ventourakis 
is a visual artist living 

and working between 
athens and london. 
His practice fuses art 
and documentation, 

and relies on 
the manifested 

misconceptions and 
assumptions created 

by the interaction 
between the viewer 

and the work. Having 
graduated with an Ma 

from Central Saint 
Martins, ventourakis 

was a visiting artist at 
Calarts with a Fulbright 

Fellowship and was 
a fellow in New 

Museum’s IdeaS CItY 
(2015).

rituals For our Safety
-    N I K o l a S  v e N t o U r a K I S  - 

t
H

IS
IS

B
lI

t
Z

.C
o

M



v
a

ll
e

t
ta

2
0

18
.o

r
g

MaY-JuN_2017
B

lI
T

Z

DuCKS! laNI BaGlEY & CRaIG SChuFTaN

“Blitz has given us the time 
and space to follow our ideas 
to their logical conclusion”.



Berlin-based artists ducks! have learned 
from the artists they admire, from 
gertrude Stein and delia derbyshire to 
Björk and Missy elliott, that any sound 
or word looped on itself can become 
a beat, and that therefore, in dance 
music, no sound is taboo. In their tiny 
lights studio, they’re as likely to record 
a close-miked cactus or a toy plastic 
dinosaur as a guitar or a glockenspiel. 
during their 2017 residency at 
Blitz, ducks! further explored the 

transformative potential of word 
and sound loops. ducks! do It again 
was a recording project, in which 
lani and Craig investigated the role 
played by repetition in music. as 
well as numerous field recording 
trips around the island, the ducks! 
residency featured a public programme 
for a diverse audience, and included 
lectures, workshops, recordings, and a 
unique concert performed by ducks!  

BIo

ducks! are singer-songwriter 
lani Bagley and arIa 

award-winning producer 
Craig Schuftan. the 

Berlin-based australians 
released their debut album 

‘ding ding ding’ in 2016, 
which was long-listed for 
the aMP (australian Music 
Prize) later that year. Since 

forming in 2014 ducks! have 
made soundscapes for art 
exhibitions and art-world 

memoirs, mini-musical 
accompaniments for 

standup comedy shows, 
and soundtracked BBC 
radio 4’s ‘Not a People 

Person’ featuring Sam 
Simmons. the second 

ducks! album ‘Nak Nak’ was 
released in 2017.

do it again
-    d U C K S !  l a N I  B a g l e Y  & 

C r a I g  S C H U F t a N  - 
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Sir Anthony Mamo 
Oncology Centre 

(SAMOC)



the work is based on the illness/trauma 
experience using nature as metaphor. 
this led to a 3 year artist residency in 
Sir anthony Mamo oncology Centre 
(SaMoC), at Mater dei Hospital, in Malta 
for artist Pamela Baldacchino. Here, 
she is researching the value of deep 
Shelter together with dr. Benna Chase, 
Principal Pyschologist at SaMoC. 
the residency is supported by the 
air programme of valletta 2018 and 
consists of collaboration with staff so as 
to help create a ‘holding’ environment 
for hospital users. this is done through 
art donations and the creation of  
site-relevant work during artist 
workshops. different sensory 
workshops  are also offered, allowing 
the patients and staff to experience 
connection through the senses.
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Deep Shelter Project is an ongoing 
artistic process that started off with the 
creation of audio-visual work that serves 
as an empathic trigger.
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PaMEla BalDaCChINO

“Deep Shelter artist residency is 
a way of tuning in to the nature 
of illness and finding ways 
of mediating this experience, 
through art-based modalities 
and research”.
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deep Shelter Project started off with 
the creation of audio-visual work that 
serves as an empathic trigger. It is based 
on the illness/trauma experience and 
uses nature as metaphor. the work at 
SaMoC is essentially curatorial, bringing 
together collaborative research and 

processes.    an oncoming art residency, 
following an international call, will 
further enhance the project given how 
it operates on the delicate parameters 
of human health, finding fruition in 
collaboration.

BIo

as a visual artist 
employing a 

transdisciplinary 
approach, Pamela 
Baldacchino seeks 

to bring together her 
background in care 

and art practice. She 
has graduated in 

Nursing Studies and 
followed a Masters in 

digital arts. today, she 
operates within an 

integrative art practice 
that seeks to fulfill 

a humanistic need. 
Currently working as 
an artist in residence 
at Sir anthony Mamo 

oncology Centre, 
Mater dei Hospital, 

she is also a cultural 
manager with  

deep Shelter, an 
ongoing sensory 

based project within 
the health sector.

deep Shelter Project 
-    P a M e l a  B a l d a C C H I N o  - 
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Europe Grand 
Central 



Partners of the project, all solid culture 
operators and networks, work on vastly 
varied topics such as rising xenophobia 
towards refugees in Sweden, personal 
consequences of mounting economic 
crisis in greece, disconnected suburbs 
and city-dwellers in Bologna and 
Bremen, political tension towards the 
eastern borderlands of Poland, and 
skewed notions of the arab world in 
europe. the methods for audience 
inclusion to challenge sentiments of 
“us” and “them” vary across interactive 
theatre and photography, craft, design, 
workshops, street art, and artistic 
residencies. europe grand Central is 
the space for learning across contexts 
and to develop methods to meet our 
audiences where they are. Central to 
the project is the Bordr digital tool, 
for connection of border stories that 
will be used in and across all projects. 
the partners will also co-design our 
action-sharing database hosted by 
trans europe Halles, which serve as our 
communication, dissemination, and 
legacy partner.
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Europe Grand Central is a ground-
breaking cooperation effort that 
combines grass-roots projects by 
independent culture organizations 
across Europe and beyond through a 
unique digital and conceptual platform 
to connect audience-created narratives 
about the human act of crossing 
borders.
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DEEMa ShahIN 

“Chance is always welcome in 
the work I aspire to do. I enjoy 
random encounters, and I had 
plenty in Gozo”.
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Focusing on the figure of the mother 
as a passionate fulcrum for her work, 
deema Shahin draws on her own 
experience of forced migration to give 
space to mothers – particularly those 
displaced by war – and celebrate their 
wide-ranging and intimate role in 
society at large. 

Having started in Barcelona, Home is 
Where Mom Is has since travelled to 
Fayoum and amman, emphasising 

the universal nature of the work, with 
Shahin’s ultimate aim being to compile 
a rich visual and textual dictionary of 
a variety of experiences, dreams and  
definitions of home. Welcoming an 
enthusiastic response to her gozo 
residency, Shahin looks forward to 
returning to the island to build upon the 
many enriching ‘chance encounters’ 
she’s had with the various mothers she’s 
met during her stay.

BIo

deema Shahin is a 
Jordanian visual artist 

working primarily with 
photography and video.  

She concluded her 
Ma Filmmaking from 

goldsmiths University 
of london in 2014, 

where she specialised 
in cinematography and 

lighting. over the past 
two years, she has been 

focusing on themes 
related to home, mothers 
and cities, using both film 

and photography. Prior 
to undertaking her Ma 
studies, she worked in 

various departments of 
film, and her work with 
Ngos regaled her with 

some crucial inspiration. 

Home is Where  
Mum is

-    d e e M a  S H a H I N   - 
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Paul GEDaY

“Through the residency  
I managed to discover a few 
families quite close in Egypt 
in fact with Maltese origin, 
and interesting add on to my 
project”.
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the residency is part of take Me Back 
to Cairo – a multimedia piece that 
deals with two-way migration in the 
Mediterranean. during his stay in Malta, 
Paul geday looked for archives and 
testimonials related to egypt – among 
them being the work of the Buhagiar 
family in the field of sanitary work. 
geday also made an effort to try and 
locate the descendants of Maltese 
photographers established in egypt, 
and to establish a fresh perspective on 
egyptian-Maltese migration which offers 
new avenues of reflection on the issue. 

the limited time of the residency did 
not allow for the substantial collection 
of comprehensive oral stories, but 
geday did collect enough sketches and 
impressions which he will be able to 
shape into visual essays that would form 
part his broader project.

BIo

Paul geday is a Joa graduate in Mass 
Communication from the american 

University of Cairo. He is an active 
member  of the Contemporary Image 

Collective, while also working at the 
Media development Programme since 

2010, and serving at the International 
Centre for Journalists in Cairo. Having 

overseen the annual publication 
‘almanac egypt’ in 2001, and curated 

exhibitions in Cairo, geday saw his five-
minute short film Bye Bye premier at the 
Berlin International Film Festival in 2012. 

take Me Back to Cairo
-    P a U l  g e d a Y   - 


