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VIVA is a milestone project in the journey to Valletta 

hosting the European Capital of Culture in 2018. Now 

in its second edition, the festival is establishing a level 

of visual arts at par with European and international 

standards. It is in fact attracting an international 

audience providing local artists with a platform to 

showcase their work.

The intensive one-week Curatorial School programme 

is bringing international guest speakers from various 

European institutions to Valletta, attracting students 

and young audiences from as far as China and the USA.

VIVA is serving as an excellent example of cross-entity 

collaboration, in this case between the Valletta 2018 

Foundation, St James Cavalier Centre for Creativity, 

Arts Council Malta and Aġenzija Żgħażagħ, and will 

be a significant and important part of the cultural 

legacy Valletta 2018 will leave behind.

WWW.VALLETTA2018.ORG



If I Were in Your Shoes: 
Communities and 
Contexts in VIVA 2015
What would I do if I were in your shoes? The problem, of 
course, is that I can never walk in your shoes as long as 
I remain who I am. Yet, I can try to imagine what walking 
in your shoes would feel like if I were really wearing 
them, really walking in them, really you. And I can try to 
do this because existence, as Jean-Luc Nancy reminds 
us, always implies co-existence. The experience of art 
is a vehicle for this imaginative journey; it motivates us 
to imagine the distance or proximity between ourselves 
and others. Yet, imagination does not presuppose 
understanding, just as translation does not presuppose 
transparency of meaning. So what would I do if I were in 
your shoes, and where would my feet take me? Within 
the very metaphor of a pair of shoes, more so of an 
other’s pair of shoes, lies the unknowable destination of 
art and its experience in the multiple spaces we inhabit 
as individuals and as communities. Wandering feet signal 
a mutable existence, an errancy that develops in the 
tension between here and there. Hence, art, even when 
it documents social relations and contexts, cannot be 
merely descriptive but is by necessity provisional and 
even projective. To imagine the other is, after all, just 
as complicated as imagining oneself, for the paths we 
traverse regularly shift direction and the communities 
we form constantly reform themselves. Being dialogical 
does not preclude hiccups or hesitations in the midst 
of our conversations, but hiccups do not paralyse 
conversations indefinitely, either. In the mental spaces 
opened up by the gaps between the known and the not-
yet-known, art inserts itself to reimagine and critique 
the physical and virtual communities and contexts we 
live in or pass through. 

These gaps also present this year’s edition of the 
Valletta International Visual Arts festival (VIVA) with 
a number of opportunities. In the first edition of VIVA 
in 2014, one of the main aims of the festival was to 
establish international connections that could have a 
lasting impact on a developing local artistic scene. This 
aim was appended to a thematic remit that revolved 
around politics, publics and pedagogies — themes that 
were also debated during the Curatorial School. 

While the international connections still remain 
important for us this year, so much so that VIVA 2015 
has invited a considerably larger number of artists 

and curators to collaborate with the festival, a greater 
emphasis is being placed on the importance of relating 
the global with the local. Various groupings of artworks, 
in relation with different communities and contexts, 
reinterpret artists’ ideas in a local context. The Culture 
of Ageing, for instance, studies different social and 
personal implications of ageing and combines existing 
and commissioned work by international artists with 
the work by Maltese artisits, in a multi-layered project 
curated by Lennard Dost and Mare van Koningsveld, 
who were curators-in-residence in Valletta during 
VIVA in 2014. Good Walls make Good Neighbours 
looks at domestic as well as political, postcolonial 
and architectural implications of privacy, public space 
and neighbours in a multi-media event that brings 
together video art with painting, sculpture, photography, 
installation, architecture and even literature. A series 
of Zvezdan Reljic’s lith prints portray a wide diversity 
of characters from Valletta, who are also studied by 
anthropologist Elise Billiard. Other events include an 
exhibition of video art by contemporary Palestinian 
artists, curated by Iury Lech (director of MADATAC in 
Madrid), a thought-provoking installation by young 
Maltese artist Aaron Bezzina in a prominent Valletta 
square and the fourth edition of Divergent Thinkers, 
which showcases emerging Maltese artists and revolves 
around the word ‘Connect’.

This year, the festival is also enriched by a researched 
educational programme for adults, youth and prison 
inmates, including a particularly intriguing, drawing-
based course with German artist Christoph Schäfer. 
Finally, the Curatorial School is once again taking 
place at the Valletta Campus of the University of 
Malta and presents lectures, seminars and workshops 
by international curators in an atmosphere of open 
debate and enquiry. All in all, VIVA is not intended to be 
perceived as a decisive end-product but as a series of 
propositions that can only respond partially to the goals 
the festival has set itself. It remains a festival of modest 
dimensions, yet persists in its exploratory character. 
Hopefully, it will offer engaging experiences to many of 
those who visit it or participate in it. 

Raphael Vella
Artistic Director, VIVA 2015 5
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Good Walls make  
Good Neighbours 
Artists: Yael Bartana, Sonia Guggisberg, Claudia Larcher, Duygu Nazli Akova, David Pisani, 
Teresa Sciberras, Zineb Sedira, Tom van Maldaren (with Bettina Hutschek),  
Sarah van Sonsbeeck. Writers: Clare Azzopardi, Immanuel Mifsud
Curator: Raphael Vella
Upper Galleries, St James Cavalier Centre for Creativity, Valletta. 

Open until 27th September, 2015

Words like ‘home’, ‘comfort’, and ‘privacy’ have a 
varied history and are interpreted in vastly different 
ways in different cultures even in the present. Writing 
about bourgeois townhouses in the Middle Ages, for 
instance, Witold Rybcƶynski describes a kind of place 
that few people in the West today might associate 
with their own homes: “The medieval home was a 
public, not a private place. The hall was in constant 
use, for cooking, for eating, for entertaining guests, for 
transacting business, as well as nightly for sleeping.1” 
Notions of ‘public space’ and ‘public life’ also reposition 
themselves from time to time, transporting us from 
an equation of shared public space and interaction 
with the very idea of democracy to a more intangible 
understanding of the social which is increasingly 
located in the digital domain and accessed from 
anywhere, including ‘private’ spaces. Some might argue 
that mobile devices allow us to be ‘at home’ (or ‘at 
work’, for that matter) while being physically located in 
any part of the world, yet it might also be important to 
keep asking ourselves whether the feelings of warmth 
and domesticity that many tend to associate with 
the word ‘home’ can be narrowed down to a simple 
exercise in technological innovation. 

This ambivalence of the notion of ‘home’ is epitomised 
by the value we give to the walls that surround 
us. Walls stand between the micro and the macro, 
partitioning or protecting territories, separating ‘private’ 
from ‘public’ and separating one person’s private space 
from another’s. Generally grouped in cubic structures 
called rooms and houses, walls sculpt space to form 
interiors and simultaneously connect neighbouring 
properties. Good Walls make Good Neighbours 
presents, through the existing or newly commissioned 

work of a number of artists and writers, different 
construals of public and private space and the human 
and political relations that invariably inhabit the 
interstices of such spaces. Collectively, the works 
ask whether the value we give to the micro spaces of 
the home are psychologically linked to the value of, 
or even the disregard for, macro, public spaces and 
the political spaces we prefer to call ‘countries’ or 
‘nations’. 

Sarah van Sonsbeeck’s tongue-in-cheek Letter to my 
Neighbours exemplifies in the simplest of ways the 
intrusion of people in their neighbours’ lives, while 
Tom van Maldaren uses design principles from his own 
architectural practice to subdivide the actual space 
of the gallery. Claudia Larcher invites visitors to peep 
through little openings in her hanging sculptures, 
linking inside and outside, while Teresa Sciberras 
paints architectural motifs and circumscribed spaces. 
David Pisani describes photographically the makeshift 
borders that building contractors use to cordon off 
‘their’ space from everyone else’s while Duygu Nazli 
Akova refers, ironically, to unplanned urban ‘renewal’. 
Ushering in a more tangible human element, writers 
Clare Azzopardi and Immanuel Mifsud show how 
walls fail to ward off neighbourly gossip, while Zineb 
Sedira’s Saphir juxtaposes the different aspirations 
of two characters in postcolonial spaces that are 
somewhat symbolised by the imposing walls of a 
hotel. Sonia Guggisberg’s video installation expresses 
her nostalgia for personally meaningful spaces in the 
poetic documentation of a demolition job while Yael 
Bartana’s Summer Camp conveys a sense of hope in a 
collaborative project in which Israelis and Palestinians 
jointly rebuild demolished Palestinian houses.

1. Rybcƶynski, W. (2001) Home: A Short History of an Idea, London: Pocket Books, p. 26.6
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Yael Bartana
Summer Camp, 2007
video stills, courtesy 

of Annet Gelink Gallery 
(Amsterdam) and Sommer 

Contemporary Art (Tel Aviv)

David Pisani
The Walls of Perception, 2015, photography
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Sarah van Sonsbeeck 
Letter to my neighbours, 2010 (Dutch original, 2006)
Inkjet print on erased phone bill, A4thermal blanket, frame

Zineb Sedira
Saphir, 2006
Still
Video projection (black and white, sound)
11 min 10 s
Film 16 mm
4:3 format
Soundtrack by Edith Marie Pasquier
2006
View of the installation, [mac] Musée d’art contemporain de Marseille, Marseille
Funded and commissioned by Film and Video Umbrella and the Photographer’s Gallery, London
© Zineb Sedira / DACS, London
Courtesy the artist and kamel mennour, Paris

Sarah van Sonsbeeck
Anti Drone Tent, 2013

thermal blanket, frame
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Claudia Larcher
Die Einzige und ihr eigenheim, 2013 
Video HD, 16:9, 25 min, Full HD, silent

Claudia Larcher
Panorama, 2014 
objects 
(paper, foil, metal) 
70 x 50 x 70 cm and 55 x 33 55 cm

Sonia Guggisberg
Last Dream, 2013 
Video Installation
Video loop 5’ – container and rubble

9
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Duygu Nazli Akova (Turkey)
The Hive, 2014
04’ 00”
Soundtrack: mec fly

Teresa Sciberras
Circumscribed, 2015
oil on canvas

10

VA
LL

ET
TA

 in
TE

r
n

A
Ti

o
n

A
L 

Vi
su

A
L 

A
r

Ts
 f

Es
Ti

VA
L



Tom Van Malderen, with text-work by Bettina Hutschek 
Drywall Wonders between Heaven and Earth, 2015
Mixed boards, wood, mirror, perspex, paint, text, projection
4.2 x 2.4 x 0.4 meters
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“An ageing population represents one of the 
most significant demographic and socioeconomic 
developments that Maltese society will be facing in 
the coming decades. As a result of declining fertility 
and mortality levels and major improvements in life 
expectancy and healthy life years, the proportion of 
the population aged 65 years and over will increase 
dramatically in the coming years and decades”. 
Prime Minister Joseph Muscat, National Strategic 
Policy For Active Ageing, Malta 2014-2020. 

Last Summer we – Lennard Dost & Mare van 
Koningsveld – participated in a residency in Malta 
as part of 2014’s VIVA Festival. We then discovered 
that ageing is an important topic in Maltese culture 
and politics, maybe even more so than in the rest of 
Europe. Malta was the first country to address the 
international consequences of an increasing ageing 
population within the United Nations in 1968. Today 
almost 20 % of Malta’s population is 65 years old or 
older. And the country has an International Institute 
on Ageing which is part of the United Nations.

Then there were the interesting developments we 
heard and read about that are very different from the 
Dutch situation. That there, for example, is a large 
group of senior emigrants from Northern European 
regions who come to Malta and other ‘climate friendly’ 
South European countries for their retirement. That 
there’s an increasing number of Maltese seniors who 
don’t rely any longer on the care of their families but 
choose to live in nursing homes (while Dutch seniors 
used to depend on nursing home care, but are now 

The Culture of Ageing
Artists: Adrian Abela, Michael Apted, Femke Bakker, Kristina Borg, Vince Briffa, Gilbert Calleja, 
Azahara Cerezo, Libia Castro & Ólafur Ólafsson, Louise Hervé & Chloé Maillet, Bettina Hutschek, 
Trevin Matcek and Ferhat Özgür
Curators: Lennard Dost & Mare van Koningsveld
Main Hall, St James Cavalier Centre for Creativity, Valletta

Open until 27th September, 2015

forced by governmental decision making to ask family 
and friends to take care of them).

“The Culture of Ageing” is about these kinds of issues: 
how do societies deal with an ageing population? 
And what role do seniors have in various societies? 
With our exhibition project we research the Maltese 
situation, but we do also look at other cultures and we 
do so from various perspectives. 

The project isn’t only about ageing and seniors,  but 
also engages seniors very much. Besides the exhibition 
we organise several activities that include seniors. 
Maltese seniors have been interviewed as part of  the 
project (these videos are shown in St. James as well), 
there is an education programme, for which Maltese 
and Dutch seniors exchange post cards and you are 
able to join an exhibition tour by a senior exhibition 
tour guide. 

Another important part of the project is the artist 
exchange between Malta and The Netherlands. In April 
2015, Maltese artist Adrian Abela visited Groningen, 
Holland, where he did research at the European 
Research Institute on the Biology of Ageing (ERIBA), a 
research institute that is part of the Dutch research 
network “Healthy Ageing”, whose mission it is to find 
out how cells age and how one can prevent cells from 
ageing. In return Dutch artist Femke Bakker has been 
doing research in Malta in August 2015, in collaboration 
with CareMalta, Malta’s main provider of elderly care. 
The art works that are the results of Bakker’s and 
Abela’s research are part of the exhibition as well. 

The Culture of Ageing is a concept by Lennard Dost & Mare van Koningsveld.
The exhibition is produced by Valletta2018, Leeuwarden2018  
and St James Cavalier Centre for Creativity. 
Project assistant in Malta: Jessica Galea 
Cameraman/editor interviews: Jozef Florian Micallef 
Interviews: Lennard Dost & Mare van Koningsveld 
Education: Mare van Koningsveld, Yvonne Blaauw 
Partners: CareMalta, Seniors Helping Seniors, ERIBA, International Institute on 
Ageing (United Nations - Malta)
Media partner: Malta Today

With the support of:
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Femke Bakker 
Table and two chairs, 2015
ink on paper, 236 mm by 206mm

Kristina Borg
Sarraf Ħinek, 2015, video and photos

Ferhat Özgür
‘Metamorphosis Chat’, 2009, video, 09.24 min. Courtesy of the artist.
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Trevin Matcek
Life begins at rewirement, 2012

Michael Apted, 35 Up, 1991

Vince Briffa
Photo Finish, 2004 – 2011
single channel video, stereo audio – 
16 minutes 40 seconds

Libia Castro & Ólafur Ólafsson 
Still from Caregivers (2008). Video work, SD, colour, sound, 15 minutes

14
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Louise Hervé & Chloé Maillet 
The Waterway, HD, 23’, 2014
Supports:  Région Pays de la Loire, Pôle Image Haute-Normandie, Liverpool Biennial 2014, (within the framework of the European Culture Programme 2007-2013), 
la Passerelle Centre d’art contemporain, Brest
Courtesy of  Marcelle Alix, Paris

Gilbert Calleja 
Pastoral work in the parish 
of St Augustine in Valletta. 
Patri Zaren’s visits often extend 
beyond his role as spiritual guide 
and confessor. 2010, 
Digital image.

Adrian Abela
Screen shot from The Caster (video 002) shot at ERIBA the European 
institute for the biology of ageing.

15
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Azahara Cerezo, 
Mediterranean sunset 
Installation: single channel video and photographs, 2015

Bettina Hutschek 
No title (Domino-Hands), 2007
Collage. 
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Bettina Hutschek 
Head and remote controlled 
motorcycle,
2006/ 2015
B/W photography. 
Archival Inkjet Print 
on Baryta paper.

Boyhood (Richard Linklater, 2014)
In Boyhood six-year old actor Ellar Coltrane played 
the character Mason during 12 years of filming. The 
drama tells the story of a young boy growing up, from 
early childhood to his arrival at college. Boyhood is 
about ageing, changing family relationships, first loves 
and finding your own identity. Starring Ellar Coltrane, 
Patricia Arquette, Ethan Hawke and Lorelai Linklater. 
 
Young@Heart (Stephen Walker and Sally George, 2007)
A documentary on the Young at Heart Chorus whose 
members are senior citizens from Massachusetts. The 
choir, which has an average age of 81, performs songs 
that are unexpected like those of Jimi Hendrix, Coldplay 
and Sonic Youth, and is as such going against the 
stereotype of their age group. Although the members 
have toured Europe and sang for royalty, this account 
focuses on preparing new songs, not an easy endeavour, 
for a concert in their  home town. 
 

Robot & Frank (Jake Schreier, 2012)
Set in the near future, Frank, a retired cat burglar, has 
two grown kids who are concerned he can no longer 
live alone. They are tempted to place him in a nursing 
home until Frank’s son chooses a different option: 
against the old man’s wishes, he buys Frank a walking, 
talking humanoid robot programmed to improve his 
physical and mental health. Resistant at first, Frank 
warms up to the robot when he realises he can use it 
to restart his burglar career. Starring Frank Langella, 
Susan Sarandon, James Marsden, Liv Tyler.

Film programme curated by Lennard Dost & Mare van Kongingsveld as part of ‘The Culture of Ageing’.

The aim of the film programme is to show different perspectives on ageing. That, for example, the process of ageing 
is one that we all know so well and that it goes so fast (Boyhood). That one is never too old to learn from a different 
musical culture (Young@Heart). And that a care robot may have more possibilities than we might think (Robot & Frank).

17
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This is an emotional, powerful and deep series of works 
by half a dozen contemporary Palestinian video artists, 
some of whom reside in the Occupied Territories while 
others live scattered around the world. Together, they 
are presenting a varied set of motivating works, that in 
one way or another implicitly carry the stigma of the 
displacement, the dispossession and the dispersal of 
the Palestinian people by Israel, known to them as an-
Nakba, meaning “catastrophe”.

Unexplored Territories: 
Palestinian Video Art
Sama Alshaibi, Basma Alsharif, Taysir Batniji, Khaled Jarrar, Larissa Sansour, and Ala Younis
Curator: Iury Lech
Studio A, St James Cavalier Centre for Creativity, Valletta

Open until 20th September, 2015

Taysir Batniji
Transit, 2004
single channel video
6’30”18
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Sama Alshaibi & Ala’ Younis
End of September, 2010
single channel video, shooting location: Palestine and Jordan
16’00”

Larissa Sansour
Space Exodus, 2009
single channel HQ video
5’34”

This immersion in an audio-visual unexplored territory 
presents inspirational creations from a cultural 
background that is not well-known to the general 
public in the West. Collectively, their works are a 
critical and enticing tribute to heterogeneous ways of 
looking at unveiled landscapes, forgotten emotions 
and irreconcilable longings. In addition to the artistic 
aspects of the works, the exhibition gazes into a 
humanistic reconsideration of the ignored and often 
marginalised and mediated plight of a neglected 
conflict, as a way of recognising and reminding us of 
the sacrifice of so many souls.

Unexplored Territories: Palestinian Video Art forms part 
of a new collaboration between VIVA and MADATAC, a 
contemporary festival of new media arts and advanced 
audio-visual technologies based in Madrid and directed 
by Iury Lech. This exhibition will be followed by an 
exhibition of Maltese video art that will form part of 
MADATAC 07. Curated by Raphael Vella, this exhibition 
will include the following works: Terrain Vague by Vince 
Briffa, Union by Mark Mangion, Ennui or ambiguous 
disassociation by Alexandra Pace, and L-iblaħ (The Fool) 
by Jimmy Grima, and produced by the Rubberbodies 
Collective.

19
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Larissa Sansour
Nation Estate, 2012
single channel video
9’03”
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Basma Alsharif
Deep sleep, 2014
single channel HD video, transfer from super 8mm film
12’ 45”

22
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Khaled Jarrar
Sea level, 2012
single channel video
4’ 00”

Basma Alsharif
Home movies Gaza, 2013
single channel HD video, Arabic/English Subtitles
24’08”
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Who are the people living in Valletta? What does it 
mean to be a Belti? How do Beltin see their city? While 
Zvezdan Reljic photographed the twenty volunteers, 
these were the questions I asked. There are many 
different ways to define what makes someone a Belti, 
there is no single legitimate definition. Artists come to 
live in the old capital for its unique feel, its modernity 
deeply embedded in nostalgia. Some people fell in love 
in the city and then fell in love with the city. Others, 
“born and bred in the streets of the city” claim that 
they have no home but Valletta. The street life is 
in every one’s mouth. It’s “grandness”, its “five star 
buildings”, or the playfulness of everyday encounters, 
the urban feel without the anonymity and loneliness. 
It would be a mistake to think that every inhabitant of 
Valletta shares this pride like a decoration pinned on 
their chest. As some confess they refrain from stating 
that they live in Valletta; but even those who keep their 
roots discreet still go out of their house to spend hours 
looking at the sea. When in a melancholic mood they sit 
on St. Barbara’s bastions and when in love they meet at 
the breakwater. Whether emphatically proclaimed like 
a poem to life, or hidden like a shameful family secret, 
the city always penetrates the body and memory of 
its citizens. The church bells mark the tempo of their 
lives. Valletta is often described as a powerful and wise 
woman, dressed in black, whose life experiences enable 
her to care and watch over her “children”, the Beltin. 
Soon this vanishing Valletta will be all shiny and clean, 
and no one knows where the old widow will go.

Dr Elise Billiard

Beltin
Zvezdan Reljic
Curator: Raphael Vella. Researcher: Elise Billiard
Heritage Malta, Melita Street, Valletta
‘Making of’ photos: Jacob Sammut

Open until 20th September, 2015
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The word beltin refers to people who hail from Malta’s 
capital city, Valletta, or il-Belt (the City), as it is 
commonly referred to locally. The Beltin portraits are a 
new series of works commissioned specifically for VIVA. 
Following an open call, around twenty inhabitants of 
Valletta were selected and photographed by Zvezdan 
Reljic in a specially set-up studio in the city. There, 
they also met French anthropologist Elise Billiard, who 
discussed their relationship with the city with them. 
The portraits are photographed on black and white 
film and developed using conventional black and white 
darkroom techniques. They are printed with a silver 
gelatin chlorobromide emulsion on a thick paper base 
and are developed using a lith process with custom-
made lith developers. Lith prints are typically grainy, 
with dark shadows and soft highlights and require a 
lengthy printing process. 
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The work is constituted of symmetrical polar opposites, 
one pair of hands on each side of a long table. Each 
hand is clasped in a fist and one pair faces the other in 
a possible air of conflict, tension and preparedness to 
strike. Alternatively, the stance could suggest a certain 
playfulness between the two entities: a game where 
concealed things disappear and reappear. 

Position of Opposition 
(Hands down)
Aaron Bezzina
Misraħ ir-Repubblika (Pjazza Reġina), Valletta

Open until 27th September, 2015

The domestic piece of furniture is plucked away from its 
usual surroundings related to the homely interior, finding 
its place amongst the tables of coffee shops in a city 
square. Beyond its daily use as a surface to place things 
on, the table is a testament to friendly social settings or 
even disputes. The elongated surface safely distances 
the opposites and simultaneously links them to each 
other in a deliberate mixture of hostility and hospitality. 
Silently, it waits for new linkages to be formed. 

28

VA
LL

ET
TA

 in
TE

r
n

A
Ti

o
n

A
L 

Vi
su

A
L 

A
r

Ts
 f

Es
Ti

VA
L



Aaron Bezzina
Position of Opposition (Hands down), 2015
Bronze and wood 29
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The fourth edition of Divergent Thinkers brings together 
several emerging Maltese artists who have produced 
new work revolving around the word ‘Connect’. Whilst 
retaining the original aim of showcasing alternative 
and creative interpretations of artistic and conceptual 
issues, the project this year commissioned a group of 
artists to work alone or in pairs, focusing on ideas that 
connect them to the wider world: social and digital 
media, community practices and family settings, and 
cultural mappings, aspirations and prejudices.

Divergent Thinkers: 
Connect
Moira Agius, Umberto Buttigieg & Maxine Attard, Ryan Falzon, Javier Joseph Formosa  
& Chiara Monterosso, Martina Galea, Matthew Sciberras
Curator: Raphael Vella
Organised by Aġenzija Żgħażagħ, with the support of St James Cavalier Centre for Creativity

Open until 7th October, 2015

Umberto Buttigieg & Maxine Attard
A Dining Room, 2015

Installation

Moira Agius
Losing Ground, 2015
Performance and video30

VA
LL

ET
TA

 in
TE

r
n

A
Ti

o
n

A
L 

Vi
su

A
L 

A
r

Ts
 f

Es
Ti

VA
L



Ryan Falzon
Golden boy and his junk, 2015
150 x 150cm
Acrylics on canvas
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Martina Galea
Transmitted Data
Thread on paper

Matthew Schembri
Social Kitchen, 2015
Dimensions variable

Exploring sexuality and innocence in connection 
with the surrounding space, 2015
Photography: Javier Joseph Formosa (below) and  
Chiara Monterosso (above)
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Hamburg-based artist Christoph Schäfer presents a 
practical, drawing-based course in several sessions 
during which students’ ideas are investigated and their 
personal artistic language is developed. Drawing is 
either seen as an end product or as a step towards 
an installation, painting, screenplay or utopian urban 
design. The main aim of the course is to employ 
drawing as a «desiring-machine» for constructing 
worlds of one’s own.
 
The course is intended as a platform for the exchange 
of subjective approaches to work, with drawing taken 
as the means of urban exploration. Drawing is used to 
analyse and represent urban structures. Students go 

Educational Programme

Imagination & the City
Christoph Schäfer
Sessions held at Akkademja Kulturali Pawlina and around Valletta
31st August-3rd September, 2015

Christoph Schäfer with Matteo Lucchetti, courtesy “curated_by_vienna” 2014

on expeditions into unfamiliar or forgotten areas of the 
town. Small-scale adventures in the town and escape 
routes from everyday urban life are sought out, and 
their textures decoded.
 
Daytime and nighttime excursions, shared readings of 
poetic and theoretical texts, exercises in getting lost, 
and an intensive exchange organised in experimental 
set-ups are designed for the mutual reinforcement of 
the two aspects of the course, enabling the students 
to achieve new ways of looking at things, as well as 
imaginatively to cross their own boundaries and try out 
new techniques and practices.
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Yvonne Blaauw, What’s your secret?/ x’inhu s-sigriet tieghek? 2015

In the educational project ‘What’s your secret? /x’inhu 
s-sigriet tiegħek?’ the elderly are presented as the 
ultimate source of wisdom. What are their secrets for 
successful ageing? Those secrets can be a special tea, 
an icebath a day or a no-nonsense mentality in life. 
We collect these small pieces of wisdom from both 
Maltese and Dutch (Frisian) seniors; they’re taking part 
in education workshops. The participating elderly are 
asked to visualise their secrets on postcards. These 
postcards made by Maltese seniors will be shown 
in presentations in nursing homes and then sent 
overseas to the seniors in Heerenveen, the Netherlands 
(Heerenveen is part of the province of Friesland, as 
is Leeuwarden, the other 2018 European Cultural 

What’s your secret? 
/X’inhu s-sigriet tiegħek?
Mare van Koningsveld and Yvonne Blaauw (The Culture of Ageing)

Capital). The same will happen in Heerenveen: seniors 
participating in the education workshops there will 
exhibit their postcards and then send them to seniors 
in Malta. The aim of the education project is to connect 
seniors from different cultures and thus create a 
dialogue. 

‘What’s your secret?/ x’inhu s-sigriet tiegħek? is a 
concept by curator Mare van Koningsveld and Dutch 
artist and educational expert Yvonne Blaauw. The 
workshops in Malta will be given by Yvonne Blaauw who 
is experienced in working on education projects with 
seniors. Care Malta and Friesland College Heerenveen 
are participating partners. 35

VA
LL

ET
TA

 in
TE

r
n

A
Ti

o
n

A
L 

Vi
su

A
L 

A
r

Ts
 f

Es
Ti

VA
L



This installation is the product of an art programme 
based on prison inmates’ educational needs. The 
exhibition together with the artistic process that led to 
it are part of a study that involves a participatory action 
research methodology. The researcher, together with 
the inmates, unlocked their creativity and developed a 
concept that revolves around fascinating collisions of 
perspectives: the way society looks at prison inmates 
and vice versa, combined with the hope for a better 
future - their freedom.

Man cannot always be estimated by what he did. His 
personality is mysterious. He may have committed 
a crime and yet realise, through that crime, his 
perfection. In reality, crime is a choice. No man 
becomes criminal at once. It is the repetition of bad 
thoughts translated into bad actions that opens 
the way to crime. Rehabilitation of the offender is 

unLOCK
Pierre Mifsud, with inmates at Corradino Correctional Facility
Sessions held at Corradino Correctional facility. Group installation exhibited in basement,  
School of Art, Valletta

Open until 20th September, 2015

In collaboration with the Education Section of Corradino Correctional Facility and the 
Department of Arts, Open Communities and Adult Education, Faculty of Education, University of Malta.

unLOCK, Installation, 2015

paramount to reintegrate into society as fully absolved, 
extricated from this cobweb of vice. The offender in 
prison should make the best use of his time. Serving 
the sentence does not make the offenders undignified. 
Loneliness may be a heavy load on the offender’s heart. 
Here, the offender’s creativity is called for, amidst his 
ups and downs of daily life. Amidst anger, hate and 
pain, loneliness and loss, the offender is called to 
bounce back to the Light. Learn the lesson of Yes and 
No so that, when learnt, the boundaries are known to 
you as a measure of what is just, righteous and legal. 
Past is past. Every saint has a past... but every offender 
has a future. The beacon of Light is ahead of you. Life 
may not have been a bed of roses for you. So unwrap 
your potential. Charge yourself with positive energy to 
live life in prison uncontrolled, at peace, living a sense 
of inner freedom, always in continual self-discovery. 
(written by a prison inmate)
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Youth identity portraits
Charmaine Zammit 
Sessions held at Aġenzija Żgħażagħ, National Museum of Fine Arts and Beltin exhibition, Heritage Malta, 
Melita Street, Valletta
In collaboration with Aġenzija Żgħażagħ and the Department of Arts, Open Communities and Adult 
Education, Faculty of Education, University of Malta

Youth identity workshop

Portraits at Zvezdan Reljic’s exhibition ‘Beltin’ and at 
the National Museum of Fine Arts serve as a backdrop 
for the creative processes employed in the production 
of a collective collage that brings to life the young 
participants’ identities.

The educational sessions vis-à-vis the portrait 
collection at the National Museum of Fine Arts 
encourage the participants to make portraits of each 
other and take ‘selfies’ next to their chosen portraits, 
based on the particular pose or facial expression they 
would like to imitate. The activity aims to encourage 
the participants to reflect about the effects of a self-
image on one’s identity, about the communication of 
one’s inner world to the outside world and about the 
importance we give to other people’s judgements based 
on appearances and expressions. At the exhibition 
‘Beltin’, the participants observe and reflect about 
the identities communicated through the displayed 
images and the accompanying write-ups concerning 
each person’s relationship with Valletta. Participants  
interview each other about their relationship with their 
birthplace.
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As part of the second edition of the Valletta 
International Visual Arts Festival (VIVA), Valletta 2018 
Foundation in collaboration with St James Cavalier 
Centre for Creativity and with the support of the Faculty 
of Education (University of Malta) is presenting another 
edition of its Curatorial School, a weeklong programme 
with international curators and academics. The 
programme is intended for practitioners and students 
in a variety of related areas like curating, fine arts, art 
education, and history of art. Participants in the course 
follow a programme of lectures and workshops, and are 
also able to present their curatorial ideas.

Curatorial School
Curating: Communities and Contexts
University of Malta, Valletta Campus, the National Museum of Archeology  
and the National Museum of Fine Arts
Directed by Raphael Vella

The theme for this year’s programme is Curating: 
Communities and Contexts, and deals with the 
relationship between exhibitions, narrative and 
audience; contextual art; engaging audiences; socially 
engaged practices in contemporary art; art in public 
spaces; globalisation and the curatorial field. Some 
sessions present individual exhibitions curated by guest 
speakers and international artists talking about their 
own practice. 

MADATAC 
at Palacio de Cibeles 
in Madrid. 
Directed by Iury Lech.
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Front: Siobhan Hapaska , Bond, Fiberglass Sculpture, 1999
Back: Cecile Hartmann, Kessoku (Covenant), Single Channel Projection, 2006. AGITATIONISM, EVA International – Ireland’s Biennial, 2014, curated 
by Bassam El Baroni. Photo by Dierdre O’Mahony.

This year’s speakers include Fulya Erdemci (curator 
of the 13th Istanbul Biennial), Simon Sheikh (curator 
and professor of curating at Goldsmiths in London), 
Mai Abu ElDahab (curator of Liverpool Biennial 2014), 
Paul Ardenne (art critic and curator of Luxembourg 
Pavilion at Venice Biennale, 2015), Bassam el Baroni 
(curator of EVA Biennial in Limerick, Ireland, in 2014), 
Adam Budak (chief curator at the National Gallery in 
Prague), Lennard Dost (freelance curator and art critic, 
artistic director of Nieuwe Vide), Mare van Koningsveld 
(freelance curator), Libia Castro (artist), Ferhat Özgür 
(artist), Gail Feigenbaum (associate director at the Getty 
Research Institute), Leo Delfgaauw (scholar), Zineb 
Sedira (contemporary artist) and Iury Lech (director of 
MADATAC, Madrid).

Outline of presentations during the Curatorial School
Over a five-day period, international curators engage 
students in a series of debates about the curating of 
contemporary art and the mediation of art exhibitions 
in different contexts. Simon Sheikh discusses how 
curators conduct research for exhibitions and how 
research influences curatorial decisions. In another 
presentation, he looks at the ways curators narrativise 
displayed works as well as the audience. Fulya 
Erdemci discusses the relationship between public 
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Économie Humaine exhibition curated by Paul Ardenne in Paris, 2014. Photos by William Gaye

space and public time, concepts that are further 
articulated through an engagement with projects she 
has conceived and developed curatorially, such as the 
Istanbul Pedestrian Exhibitions, the Scape Biennial 
in Public Space, SKOR, Foundation for Art and Public 
Domain projects, and the 13th Istanbul Biennial. French 
curator and academic Paul Ardenne presents his work 
on ‘Economie Humaine’ and ‘Contextual Art’, which 
focuses on artistic interventions in the city, work with 
inhabitants, social involvement, and public artworks. 
Mai Abu elDahab looks at the different roles context 
plays in determining what kind of curatorial projects 
to develop and how to develop them. Adam Budak 
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discusses the ‘politics of belonging’ and also considers 
architecture and theatre as inspirations for developing 
methodologies of working with artists and making 
exhibitions. Bassam el Baroni discusses his previous 
and ongoing projects and looks at the question: what 
is a curatorial concept? Dutch curators Lennard Dost 
& Mare van Koningsveld moderate a session with 
contributions by artists Libia Castro, Ferhat Özgür and 
scholar Leo Delfgaauw. Contemporary artist Zineb 
Sedira, nominated for the 2015 Prix Marcel Duchamp, 
makes a presentation about her work while Iury Lech 
discusses the festival MADATAC in Madrid. Finally, at the 
National Museum of Fine Arts, Gail Feigenbaum offers a 
public talk about an exhibition on Degas she curated at 
the New Orleans Museum of Art.

A needle walks into a haystack 
Claude Parent, La colline de l’art 2014 
On display at Tate Liverpool from 5 July until 26 October 2014 
©Tate Liverpool 
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Biographies

Adrian Abela read for a Degree in Architecture and Civil 
Engineering at the University of Malta, during which 
he also furthered his studies at the Polytechnic of 
Milan. His work is defined by the interest in things that 
surround his life. Materials that contain a narrative, or a 
narrative that dictates materials, are constantly present 
in his work. These investigations manifest themselves 
through painting, drawing, objects, sculpture, actions and 
architecture which function as tools of artistic research 
for the intangible. 

Sama Alshaibi has had over ten international solo 
exhibitions and her artworks are widely exhibited in 
prominent international biennials, film festivals, museums/
institutions, galleries and fairs, including the 55th Venice 
Biennial, 2014 FotoFest International Biennial (Houston), 
Honolulu Biennial 2014 (Hawaii), MoMA (NYC), Edge of 
Arabia (London), Arab World Institute (Paris), Headlands 
Center for the Arts (San Francisco), The Bronx Museum 
(NYC), Paris Photo (Paris) and Museum of Contemporary 
Art (Denver). Aperture Foundation will publish her first 
monograph, “Sama Alshaibi: Sand Rushes In”; it will be 
released in March of 2015 in conjunction with her first 
solo exhibition with Ayyam Gallery in London. Her art 
residencies include Darat al Funun (Amman), A.M. Qattan 
Foundation (Ramallah) and Lightwork (NY). Alshaibi was 
awarded two national teaching awards and granted the 
title of ‘University of Arizona’s 1885 Distinguished Scholar’. 
She has been awarded the 2014-2015 Fulbright Scholars 
Fellowship to the West Bank, Palestine. She is currently 
Chair and Associate Professor of Photography and Video 
Art, University of Arizona, where she has taught since 
2006.

Basma Alsharif was born in Kuwait, raised in France 
and lived in the US where she received an MFA in 2007 
from the University of Illinois at Chicago. Since then, 
she has lived and worked nomadically, developing her 
practice between Chicago, Cairo, Beirut, Sharjah, Amman 
and most recently Paris. Her works have shown in solo 
exhibitions, biennials, and film festivals internationally 
including The New Museum, YIDFF, the Jerusalem Show, 
TIFF, the Berlinale, Videobrasil, and Manifesta 8. She won 
a Jury Prize at the 9th Sharjah Biennial, was awarded the 
Fundacion Botin Visual Arts grant, received the Marion 
McMahon Award at the Images Festival in Toronto, and 
was a guest of the Flaherty Film Seminar in upstate New 
York. Basma is represented by Galerie Imane Fares in Paris 
France and her works are distributed by Video Data Bank. 
She will be a resident of the Pavillon at the Palais de Tokyo 
in Paris from November 2014 – June 2015.

Michael Apted is a British film director and producer. He’s 
well known for big productions like the James Bond film 
The World is Not Enough (1999), The Chronicles of Narnia: 
The Voyage of the Dawn Treader (2010) and Gorillas in the 

Mist (1988). Apted is also responsible for the UP Series 
that are shown in the exhibition. The documentary series 
started with documenting a group of fourteen English 
seven-year old children from various social backgrounds 
in 1963. Apted has returned to them every seven years to 
record their lives. 56 Up (2012) is the last instalment in the 
Up Series.

Paul Ardenne is an art critic and curator of Luxembourg 
Pavilion at Venice Biennale, 2015. He is also a Professor of 
history at the University of Amiens. He studied literature, 
history and philosophy at the University of Poitiers and 
University of Toulouse, before completing a doctorate 
in history of art with Laurence Bertrand Dorléac at the 
University of Paris I (Contemporary Fine Art – Forms 
and Constraints). In Paris, he encountered the future 
contemporary art curator, Ami Barak, as well as Catherine 
Millet, founder/director of Art Press and José Alvarez, 
director of the publishing label Regard, three figures whose 
positions on aesthetics influenced his own views. His 
curatorial works include: Micropolitiques (Centre National 
d’Art Contemporain Le Magasin Grenoble, 2000, with 
Christine Macel); Expérimenter le réel (Albi-Montpellier 
2001-2002); La Force de l’art (Grand Palais, Paris, 2006); 
Working men (Galerie Analix Forever, Genève, 2008).

Clare Azzopardi lives in a 400 year old house and spends 
most of her time reading and writing unless she is 
teaching. She has written and edited various books and 
is most known for her novels about the mischievous De 
Molizz brothers. Azzopardi won the Maltese National Book 
Award for both children’s and adult’s fiction. Her work has 
been translated into several languages including French, 
English, Italian and Arabic.

Femke Bakker works with and researches maps, small/
big data and books. Her focus is mainly on the social 
aspect of a subject; therefore she looks at big data as a 
tool to tell smaller stories and vice versa. Because of her 
background as a graphic designer, she is very aware of 
the different ways how people understand form. For The 
Culture of Ageing she drew every room of all the elderly 
houses of Malta and made detailed drawings to zoom in on 
a personal level.

Yael Bartana is an artist who produces films, installations 
and photographs explore the imagery of identity and 
the politics of memory. Her starting point is the national 
consciousness propagated by her native country Israel. 
Central to the work are meanings implied by terms 
like “homeland”, “return” and “belonging”. In her Israeli 
projects, Bartana dealt with the impact of war, military 
rituals and a sense of threat on every-day life. Since 
2006, the artist has also been working in Poland, creating 
projects on the history of Polish-Jewish relations and 
its influence on the contemporary Polish identity. Yael 43
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Bartana represented Poland for the 54th International 
Art Exhibition in Venice (2011). Bartana has had numerous 
solo exhibitions: Petzel Gallery, New York (2015), Capitain 
Petzel, Berlin (2015), IHME Festival, Helsinki (2014), 
Secession, Vienna (2012), Tel Aviv Museum of Art (2012), 
Van Abbemuseum, Eindhoven (2012), Moderna Museet 
in Malmö (2010), the Museum of Modern Art in Warsaw 
(2009), PS1 in New York (2008), the Kunstverein in Hamburg 
(2007) and the Van Abbemuseum in Eindhoven (2006). She 
has also participated in such prestigious group shows as 
São Paulo Biennial (2010 and 2006), documenta 12, Kassel 
(2007) or Manifesta 4, Frankfurt (2002). She is a winner 
of numerous prizes and awards: Artes Mundi 4 (Wales, 
2010), Prix Dazibao (Montreal, 2009), Nathan Gottesdiener 
Foundation Israeli Art Prize (2007), Dorothea von Stetten 
Kunstpreis (Kunstmuseum Bonn, 2005), Prix de Rome 
(Rijksakademie, Amsterdam, 2005), and the Anselm Kiefer 
Prize (2003).

Taysir Batniji was born in Gaza in 1966 and studied art at 
Al-Najah University in Nablus, then continued in France at 
the École Nationale des Beaux-Arts de Bourges, Université 
Paris 8, Saint-Denis, and the Ecole Nationale des Beaux-
Arts de Marseille. Since 2001 he has been invited to several 
residencies, notably in Germany, Senegal, France and 
Switzerland. He lives and works in Paris. His work has 
been shown in numerous exhibitions in Europe and the 
Middle East, notably the Institut du Monde Arabe, Paris, 
the Jerusalem Show, Jerusalem, the Martin-Gropius-Bau, 
Berlin, the Kunstmuseen in Krefeld, the Vienna Kunsthalle, 
Witte de With, Rotterdam, and a number of festivals of 
video art. Batniji has also taken part in international events 
such as the Venice Biennale in 2003 and 2009, the 8th 
Sharjah Biennial in 2007, the Havana Biennial in 2003 and 
the Alexandria Biennial in 1999 and 2001.

Aaron Bezzina has completed a BA (Hons.) in Fine Art 
at the MCAST Institute of Art & Design in 2014 and is 
currently reading for an MFA in Digital Arts at the Faculty 
of Media and Knowledge Sciences, University of Malta. 
Bezzina has been exhibiting work both locally and 
overseas for the past four years, and has recently been 
awarded a residency by the European Investment Bank 
in Luxembourg. Although, Bezzina’s works tend to incline 
towards the sculptural, he is also interested in other 
media which encourage meaning making and further 
associative actions. 

Elise Billiard holds a Ph.D in Anthropology from the 
University of Aix-Marseille. She has also exhibited her 
photographs and installations in Germany, France, 
Romania and Malta. In 2012, she published, with 
photographer David Pisani, a collaborative research project 
on Valletta’s City Gate entitled “Transit”. Last year they 
published another photographic project on Paceville and 
its public spaces, entitled “Night&Day”. Dr.Elise Billiard 
lectures at the University of Malta.

Yvonne Blaauw is an artist from Leeuwarden, The 
Netherlands. Her projects in art education often explore 
ordinary everyday life. Yvonne works with people of 
all ages. Her projects evoke the imagination of the 
participants and capture the obvious that is already there. 
For example: combining words and making personal slang, 

making useless inventions of ordinary everyday objects and 
finding the ultimate secret of succesful ageing. With these 
projects she makes participants think differently about 
even the most common things in life.

Kristina Borg is by profession a visual arts educator. 
She has taught Art at St Albert the Great College (2009-
2012) and simultaneously she has also created and co-
ordinated art projects for children and teens, including 
a social-communitarian project for young inmates, at St 
James Cavalier, Centre for Creativity (2007-2012). In 2012 
she moved to Milan to further her studies at the NABA 
from where she has just obtained a Master’s degree 
in Visual Arts and Curatorial Studies. She employs an 
interdisciplinary artistic practice which also reflects on 
public participation/collaboration in a socio-political urban 
context. Her works have been exhibited both in Malta and 
abroad in Munich, Milan, Salerno, Perugia, Vienna, and 
Brussels. 

Vince Briffa is a multi media artist. He is also Head of 
Department of Digital Arts at the University of Malta. His 
work investigates the integration of digital media and 
traditional artistic practices and integrates approaches 
and concerns from the areas of sociology, advertising, film, 
literature and philosophy. His work has been exhibited 
internationally, including the Venice Biennale (1999), and 
forms part of many local and international private and 
public collections.

Adam Budak is currently the chief curator of the National 
Gallery in Prague. Previously, he was the curator for 
Contemporary Art at the Hirshhorn Museum and Sculpture 
Garden, Smithsonian Institution in Washington DC. 
Between 2003 and 2011 he was curator for contemporary 
art at the Kunsthaus Graz Universalmuseum Joanneum in 
Graz, Austria. He studied theatre studies at the Jagiellonian 
University in Krakow and history and philosophy of art 
and architecture at the Central European University in 
Prague. He has co-established the postgraduate studies 
programme in curatorial practice and theory at the Art 
History Institute of the Jagiellonian University in Krakow. 
Adam Budak has curated “Architectures: Metastructures 
of Humanity, Morphic Strategies of Exposure”, exhibition 
in the Polish Pavilion of the 9th International Architecture 
Exhibition La Biennale di Venezia, 2004, as well as two 
editions of Prague Biennial (2003, 2005) and Trienala 
Ladina (2010). He worked with acclaimed artists such as 
Louise Bourgeois, John Baldessari, Pedro Cabrita Reis, 
Cerith Wyn Evans and Monika Sosnowska, and has curated 
a large number of international exhibitions. Adam Budak 
is the co-curator of MANIFESTA 7 (“Principle Hope”), 
Trentino Alto Adige (Summer 2008). His recent exhibitions 
include: “Il Grande Ritratto” by Tatiana Trouve and “The 
World of Gimel” by Antje Majewski (both in Kunsthaus 
Graz) as well as “Beyond. Condition of Contemporary 
Photography” at KUMU Modern Art Museum in Tallinn, 
Estonia. He is currently curating an exhibition “The Castle 
in the Air” (Culture Centre Poznan, Poland) and working 
on a solo show of Libia Castro and Olafur Olafsson for 
TENT (Rotterdam). Adam Budak has published extensively, 
and edited a large number of publications, including 
two-volume anthology of texts on theory and practice 
of contemporary architecture, “What Is Architecture?” 
(Krakow, 2002, 2007).
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Gilbert Calleja is a Maltese photographer focusing on 
social issues, minority groups and stereotypes. He has 
studied Fine Arts (Paris 1, Pantheon Sorbonne, Paris) and 
History of Art (University of Malta). He has published 
and shown his work in a number of exhibitions and 
publications in Malta and abroad. His latest publication 
was ‘Liminal’ (2013), a three year project focusing on the 
transgender people in Malta.   He is currently contributing 
to another publication about the Maltese diaspora in Israel 
and the Palestinian territory.

Libia Castro (Spain) & Ólafur Ólafsson (Iceland), based 
in Rotterdam and Berlin, started their collaboration in 
The Netherlands in 1997. They represented the Icelandic 
Pavilion at the 54th Biennale di Venezia curated by 
Ellen Blumenstein (2011) and won with their video work 
Lobbyists the Basis Price-Prix de Rome 2009 in The 
Netherlands. Among their solo shows are Asymmetry 
-Libia Castro & Ólafur Ólafsson, curated by Adam 
Budak,TENT Rotterdam (2013), Tu país no existe, curated 
by Juan Antonio Álvarez, CAAC Sevilla (2011). Among their 
group exhibitions are You Imagine What You Desire, 19th 
Biennial of Sydney (2014), Take Liverty!, National Museum 
of Contemporary Art Oslo (2014), Selected Artists, NGBK 
Berlin (2013), The Unexpected Guest-The 7th Liverpool 
Biennial (2012), Favoured Nations, Momentum 5th Nordic 
Biennial of Contemporary Art (2009), Principle Hope”, 
Manifesta 7 (2008), Becoming Dutch Van Abbe Museum 
(2008/7).

Azahara Cerezo graduated in Audiovisual Communication 
at the Autonomous University of Barcelona and completed 
a Master in Visual Arts and Multimedia at the Polytechnic 
University of Valencia, both in Spain. She has been in 
residence at 1646 (The Hague, Netherlands), Flax Art 
Studios (Belfast, Northern Ireland), MoTA (Ljubljana, 
Slovenia) and Digital Arts Studios (Belfast). Her projects 
have been presented at the Fundació Antoni Tàpies 
(Barcelona), Das Weisse Haus (Vienna) and Edith Russ 
Haus fur Medienkunst (Oldenburg), among others.

Leo Delfgaauw is lecturer and researcher at the Hanze 
University of Applied Sciences, Groningen NL. He studied 
modern and contemporary Art History at the University 
of Amsterdam and worked for ten years as a museum 
curator. He organised many exhibitions with international 
artists, published texts on contemporary art and edited 
catalogues. As a member of the Research Centre Art & 
Society he is working on a PhD-research: ‘Hidden Careers; 
Older artists and Lifelong Learning’. Central in this 
research is the question how artistic practice, ageing and 
learning are interrelated. Based on biographical-narratives 
the life stories of a number of visual artists will be 
analysed for a better understanding of aspects of ageing 
and processes of lifelong and lifewide learning. 

Lennard Dost is the recently appointed Artistic Director 
of Nieuwe Vide Art Space in Haarlem Netherlands. In 
2014 he was a curator-in-residence at Das Weisse Haus 
in Vienna, Austria, during which he curated “WE ARE 
HERE BeCAUSE YOU WERE/ARE (t)HERE”, an exhibition 
about the current state of Europe and its symbolism. 
From 2011-2013 Lennard was advisor for national art fund 
the Mondriaan Foundation. He has written for Dutch 
newspaper De Volkskrant and nowadays writes for Belgian 

art journal H ART. Besides “Popview” (2008-2011) and 
“Young Collectors” (2009-2011), he a.o. curated “In Search 
of…” (2012; about the cultural legacy of artist Bas Jan 
Ader), “Social Sound” (2013; about the social impact of 
music) and “Lexcion/Leksikon” (2013/2014; about accents, 
dialects and minority languages). In June 2015 Mare van 
Koningsveld & Lennard did a short curatorial residency at 
Fire Station, Dublin, Ireland. 

Bassam el Baroni is an independent curator a theory 
teacher at the Dutch Art Institute, Arnhem. He has 
curated and co-curated projects and biennials in Murcia 
(MANIFESTA 8, 2010) and Madrid (ES), Oslo,Bergen, and 
Lofoten (LIAF 2013) (NO), Limerick (EVA international, 
2014) (IE), Paris (FR), and Alexandria (EG). He is currently 
working on the 7th edition of the Home Works Forum to 
open in November, 2015 in Beirut, Lebanon. 

Mai Abu ElDahab is a curator from Cairo currently living 
in Brussels. She was from 2007 to 2012, the director of 
Objectif Exhibitions in Antwerp, where she curated a 
programme of solo shows including exhibitions by Guy 
Ben-Ner, Mariana Castillo-Deball, Michael Stevenson, 
Hassan Khan, Michael Portnoy, Norma Jeane and Tim 
Etchells, Patricia Esquivias and Barbara Visser, amongst 
many others. She recently edited and co-edited several 
publications including After Berkeley (2012), From Berkeley 
to Berkeley (2011), Circular Facts (2011) and Hassan Khan 
“The Agreement” (2011), all published by Sternberg 
Press. Prior to assuming the directorship in Antwerp, 
Abu ElDahab realised exhibitions as a freelancer as well 
as having been co-curator of the abruptly cancelled 
Manifesta 6 in Nicosia, Cyprus. She has written for 
notable publications including Artforum, Metropolis M, 
Mousse, and has been involved in an editorial capacity 
with Dot Dot Dot, CAC Interviu and Aprior. Most recently, 
she commissioned and produced a 10-inch vinyl of songs 
written, composed and performed by artists entitled 
Behave Like an Audience, also published by Sternberg 
Press.

Fulya Erdemci, curator of the 13th Istanbul Biennial, was 
previously the director of the International Istanbul 
Biennial, 1994–2000; director of Proje4L –Museum of 
Contemporary Art, Istanbul, 2003–2004; and temporary 
exhibitions curator at Istanbul Modern, 2004–2005. 
Erdemci taught at Bilkent University, Ankara (1994–1995); 
Marmara University, Istanbul (1998); and Bilgi University, 
Istanbul (2000–2007). Erdemci was a member of 
the curatorial team for the 2nd Moscow Biennale of 
Contemporary Art, Moscow, 2007. Other curatorial 
projects include: Wandering Lines: Towards a New Culture 
of Space, (co-curated with Danae Mossman), 5th Scape 
Biennial of Art in Public Space, Christchurch, 2008; and 
Istanbul Pedestrian Exhibitions, a series of public art 
exhibitions realized in two editions, Istanbul, 2002 and 
2005. Recent SKOR projects include: Morality Wall, four 
facade projects by AES-F, Ayse Erkmen, Isa Genzken, 
and Maider Lopez, in collaboration with Witte de With, 
Rotterdam, 2010; and Actors, Agents and Attendants 
1: Speculations on the Cultural Organisation of Civility, 
international symposium series, Amsterdam, 2010. 
Erdemci lives and works in Amsterdam and Istanbul.
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Gail Feigenbaum is associate director of the Getty 
Research Institute. She holds a doctorate in art history 
from Princeton University and has published extensively in 
the field of early modern European art. She worked at the 
National Gallery of Art in Washington, D.C., for many years 
and later headed the paintings department at the New 
Orleans Museum of Art. Her many awards and fellowships 
include the Rome Prize at the American Academy. She 
has organised numerous exhibitions for which she 
has written and edited catalogs, including Ludovico 
Carracci (1994), Degas and New Orleans: A French 
Impressionist in America (1999), and Jefferson’s America 
and Napoleon’s France: An Exhibition for the Louisiana 
Purchase Bicentennial (2003); she recently coedited Sacred 
Possessions: Collecting Italian Religious Art, 1500–
1900 (2011) and Provenance: An Alternate History of 
Art (2012), and edited Display of Art in the Roman Palace, 
1550–1750 (2014). She is currently developing heading 
a research project on the art market in America at the 
beginning of the 20th century.

Sonia Guggisberg is an artist, video-maker and 
researcher based in São Paulo, Brazil. She has a Ph.D. 
in Communication and Semiotics from the Pontifical 
Catholic University of São Paulo (PUC-SP) and a Master of 
Arts degree from the State University of Campinas. She 
has participated regularly in group and solo exhibitions, 
lectures and workshops since the 1990s. She has also 
produced several site-specific and video installations 
and today develops studies in videographic experimental 
language for documentaries.

Louise Hervé & Chloé Maillet have worked together in 
Paris since 2000. Through the I.I.I.I (International Institute 
of Important Items), they have produced genre movies, 
performed conferences and installations. The duo 
regularly takes us on a journey to different places charged 
with historical meaning (the double architecture of the 
neo-classical Palais de Tokyo and the Museum of Modern 
Art’s liaison with “swords-and-sandals” films, Belleville 
and the life of the Saint-Simonians, Marne-la-Vallée and 
the films of Eric Rohmer). The continued research of the 
artists is meant to spark our interest in the artists’ activity 
of collecting and in a certain archaeology of knowledge. 
(Text by Isabelle Alfonsi)

Bettina Hutschek is a visual artist and videographer 
who lives and works between Berlin and Malta. She 
studied Fine Arts, Art History and Philosophy in Florence, 
Augsburg, Berlin, Barcelona and Leipzig and spent one 
year as Visiting Scholar at TISCH, NYU. Today she uses 
fragments of different realities to examine the possibilities 
of knowledge transfer – that is: to tell stories.  

Khaled Jarrar was born in Jenin, and lives and works in 
Ramallah, Palestine. Jarrar rose to prominence with his 
2007 exhibition, At the Checkpoint, which was placed 
in full view of the Israeli soldiers at Howarra & Qalandia 
checkpoints. Upcoming and recent solo exhibitions 
include: simultaneous exhibitions at the School of Fine 
Art, Polaris Gallery, both in Paris (2014) and at Gallery One 
in Ramallah (2014). “Fragile Hand” at Die Angewandte, 
Vienna (2014), “Back to (the) Square” at Gallery Forum 
Box, Helsinki (2014), ‘Whole in the Wall’ at Ayyam Gallery, 
London (2013); “The Battalion” at Galerie Guy Bärtschi, 
Geneva (2013); the NEWTOPIA: The State of Human Rights 

Contemporary Arts in Mechelen and Brussels (2012); “Docile 
Soldier” Galerie Polaris, Paris (2012); Al-Mahatta Gallery, 
Ramallah (2009); Al-Mahatta Gallery, Ramallah (2007); 
International Academy of Art Palestine, Ramallah (2007). 
Recent group exhibitions, festivals or biennales include: 
“Here and Elsewhere” at New Museum, New York (2014), 
“Upcycle the wall” at DOX Museum, Prague (2014), “Tradition-
Reversal” at State Museum of Contemporary Art part of 4th 
Thessaloniki Biennale of Contemporary Art (2014), “SubRosa: 
The Language of Resistance” at USF Contemporary Art 
Museum, Tampa (2013); Sarajevo international film festival 
(2013); Chicago international film festival (2013); Madrid 
Palestine Film Festival (2013); 15th Jakarta Biennale (2013) 
where he presented his performance project ‘The Soldier 
3600’; the 7th Berlin Biennale (2012); Dubai international film 
festival (2012); 52nd October Salon, Belgrade (2011); Al-Ma’mal 
Foundation, Jerusalem (2010); London Film Festival (2010); 
and the Instant Video Festival, Marseille (2009).

Claudia Larcher lives and works in Vienna, Austria. She is 
a visual artist with a focus in video animation , collage and 
installation. She studied “Plastic and Multimedia” at the 
University of Applied Arts in the masterclass of Prof. Erwin 
Wurm and “Media Art” in the masterclass of Prof. Bernhard 
Leitner. She attended various cross-media workshops for 
example at “Tanzquartier Wien”, at “Tokyo Wonder Site 
Japan” and the “Tanz Medien Akademie” in Weimar. Since 
2005 she has participated in various group exhibitions and 
festivals in Austria and abroad and presented her work in 
solo exhibitions: f.e. steirischer Herbst in Graz, Tokyo Wonder 
Site Japan, Slought Foundation Philadelphia, Weimar Art 
Festival, Centre Pompidou Paris, Viennale Vienna.

Iury Lech is a transdisciplinary artist who has developed 
his creativity working within the realm of video-art, music 
and literature. Among his recent productions, one finds the 
video art pieces “Dye a V(east)” and “Domesticated Domestic 
Demons”. He has shown his works and played at many 
venues and events such as Ars Electrónica, Art Futura, ISEA, 
SONAR, Video Festival Videoformes, the Pop Komm Festival, 
ART BEIJING, DAFT Festival in Taipei_Taiwan, JMAF in Tokyo 
or Hong-Gah Museum Taipei. On May 2013 the 2nd Izmir Art 
Biennial the jury awarded him with the 1st prize for the Best 
Video Art installation. He is also the founder and director 
of MADATAC, the international festival of contemporary 
audiovisual & new media art.

Trevin Matcek is an American film director. In addition 
to directing short films and music videos he works as a 
previsualization editor, being responsible for the special 
effects of movies such as The Avengers (2012), Poltergeist 
(2015) and Men in Black 3 (2012). In 2012 Matcek wrote and 
directed the short film Life begins at rewirement as part 
of the science fiction TV series Futurestates. Life begins at 
rewirement is a film about a lucrative kind of future senior 
care:  the story tells of a 100-year old woman who is brought 
to a memory care facility that uploads elderly minds into 
data banks.

Immanuel Mifsud was born in Malta and started writing 
poetry and prose when he was 16. He also began working 
with experimental theatre groups, directing his own plays and 
later works by Chekhov, Dario Fo, Max Frisch, Federico Garcia 
Lorca, David Mamet, Harold Pinter and Alfred Buttigieg. 
Various works by Immanuel Mifsud have been translated 
and published in a number of European countries and 46
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USA. Mifsud’s prose immediately caught the attention 
of Maltese critics and won him the tag as the Maltese 
Generation-X writer. His 2005 short story collection Kimika 
(Chemistry), stirred a controversy for what was deemed 
as “pornographic literature” and the original publishers 
withheld the publication. Immanuel Mifsud writes also 
for children, having published a short story collection for 
children and a book of lullabies. He has participated in 
a number of prestigious literature festivals, such as the 
Festival de Poesia de la Mediterrania (Palma de Mallorca), 
Dnevi Poezija in Vina (Medana, Slovenia), Terceti Trnovski 
(Ljubljana, Slovenia), Dni Poezie a Vina (Valtice, Czech 
Republic), Siauliai Short Story Festival (Siauliai, Lithuania) 
and the celebrated Poetry Parnassus (London). Some of 
his poems were published in eminent collections such as 
New European Poets (Graywolf Press), The Echoing Years 
(Waterford Institute of Technology), In Our Own Words: 
A Generation Defining Itself (MWE), Les poêtes de la 
méditerranée (Gallimard), and The World Record (Bloodaxe 
Books) amongst others. In 2002, his short story collection 
L-Istejjer Strambi ta’ Sara Sue Sammut (Sara Sue 
Sammut’s Strange Stories) was awarded the National Book 
Award, and in 2011, Fl-Isem tal-Missier (u tal-Iben) (In the 
Name of the Father (and of the Son)) won the European 
Union Prize for Literature.

Pierre Mifsud was born in Valletta and graduated from 
the University of Malta (2001) with a Bachelors Degree in 
Art Education. Pierre possesses a wide-range of teaching 
experiences from primary to secondary schooling; persons 
with special needs and also taught art for twelve years at 
The Malta School of Art. Since October 2012, Pierre has 
been lecturing art and design at MCAST Institute for the 
Creative Arts. He has always strived to experiment with art 
as a learning process. Has exhibited his works in several 
collective exhibitions. He is currently reading for a Masters 
Degree in Art Education within the Faculty of Education, 
University of Malta.

Duygu Nazli Akova aims to criticise political authority 
with her politically themed works through photography, 
video and installation. By using the experimental language 
that puts viewer perception and the plurality of these 
media in the centre, she examines issues such as human 
rights, freedom, social inequality, consumerism, urban 
life, immigration, media and justice. Born in İstanbul, 
she proceeded to get a master graduate degree and 
complete a thesis on “Reality of War Photography” from 
Marmara University, Institute of Fine Arts, Department of 
Photography in 2011. Since 2012 she is currently working on 
her PhD degree at Yıldız Technical University, Department 
of Art and Design. She is a teaching assistant at Istanbul 
Kültür University, Department of Communication Design 
since 2006 and studying her individual works as well.

Ferhat Özgür lives and works in Istanbul. He has had 
solo exhibitions at MoMA PS1-New York, Marabouparken-
Sweden, Mekan68 Vienna, Gallery Bernhard Bischoff and 
Partner-Bern, Amerikan Hastanesi ‘Operation Room’-
İstanbul, Yapı Kredi Kazım Taşkent Art Gallery-İstanbul, 
Galeri Nev-Ankara and Siyah-Beyaz-Ankara. He took 
part in the 6th Berlin Biennial, the 10thIstanbul Biennial 
and 1st Mardin Biennial. His work has been exhibited 
in numerous institutions including, Malmö Modern Art 
Museum, Istanbul Modern, Salzburg Modern Art Museum, 
Vienna Museum of Modern Art, Centre George Pompidou-

Paris, Mattress Factory Museum of Art-Pittsburgh, Casino 
Luxembourg forum d’art Contemporain, Fondazione 
Sandretto Re Rebaudengo-Turin, Kunsthalle Winterthur-
Switzerland etc. He is a professor in Yeditepe University.

David Pisani is a professional photographer specialising in 
Architecture and urban reportage. He is the author of an 
extensive personal photographic essay on Valletta entitled 
‘Vanishing Valletta’ which in the year 2000 was included in 
the permanent collections of the Bibliothèque Nationale 
de France. Vanishing Valletta was also published as a 
monograph in 2007. He has also produced a photographic 
essay on the city of Dubai entitled ‘Future City’ which was 
commissioned by Emirates Airlines for their corporate art 
collection. His most recent work includes two photographic 
essays on the war zones in Cyprus and the city of Kyoto. 
He is a fanatical darkroom printer with more than 25 years 
experience in commercial and fine art printing.

Zvezdan Reljic is a publishing industry specialist with 30 
years of hands-on experience in photography, pre-press, 
printing and graphic design. He graduated from the Graphic 
Arts School in Belgrade in 1983 with a specialisation in 
Photography Reproduction. During his career he worked 
for several pre-press, newspaper and magazine design 
departments. He currently holds workshops on black and 
white film photography and darkroom printing and is working 
on several of his own
photography projects.

Larissa Sansour is a Palestinian artist born in East Jerusalem. 
Recent solo exhibitions include Galerie Anne de Villepoix in 
Paris, Photographic Center in Copenhagen, Kulturhuset in 
Stockholm, Depo in Istanbul and Jack the Pelican in New 
York. Sansour’s work has featured in the biennials of Istanbul 
and Liverpool. She has exhibited at venues such as Tate 
Modern, London; Brooklyn Museum, NYC; Centre Pompidou, 
Paris; Al Hoash, Jerusalem; Queen Sofia Museum, Madrid; 
House of World Cultures, Berlin, and MOCA, Hiroshima. 

Christoph Schäfer lives in Hamburg. Since the early 1990s, 
he has worked on urban everyday life and the production 
of spaces for collective desires. This interest is reflected 
in a wide range of works, that often reflect and sometimes 
intervene: Christoph is decisively involved in ‘Park Fiction’, 
the park at St. Pauli’s Hafenrand, based on the ‘collective 
production of desires’. As a member of the group ‘Park 
Fiction’, Schäfer is interested in the exchange between 
different subjectivities and the collective redefinition of 
a public space. With ‘Park Fiction’ Schäfer was part of 
documenta 11.

Teresa Sciberras was born in Ibadan, Nigeria (1979) and 
studied art in Florence and at Gray’s School of Art in 
Aberdeen. Previous exhibitions include New Contemporaries 
(Edinburgh, 2008); Research: RSA Awards in Focus 
(Edinburgh, 2009); the Biennale de Jeunes Createurs 
d’Europe et de la Mediterranee, XIV edition, (Skopje, 2009), 
and Little White Lies, (Valletta, 2012). She currently teaches 
at the MCAST Institute of Art and Design in Malta.

Zineb Sedira was born in Paris, lives in London and 
works between Algiers, Paris and London. Her work has 
been shown in several solo exhibitions including the 
Photographer’s Gallery (London, 2006), at Wapping Project 
(London, 2008), at New Art Exchange (Nottingham, 2009), 47
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at Pori Museum (Finland, 2009), at BildMuseets (Sweden, 
2010), at Kunsthalle Nikolaj (Copenhagen, 2010), at the 
Palais de Tokyo (Paris, 2010), at the [mac] musée d’Art 
contemporain of Marseille (2010), at the Blaffer Art 
Museum, University of Houston, at Prefix - Institute of 
Contemporary Art (Toronto, 2010) and at the Charles H. 
Scott Gallery in Vancouver and at Blaffer Art Museum, 
Houston (2013). Her work has also been included in many 
group shows in many international institutions. Zineb 
Sedira has also nominated for the 2015 Marcel Duchamp 
Prize. She is the founder of aria (artist residency in 
Algiers), a residency programme that aims too support 
the development of the contemporary art scene in Algeria 
through international cross-cultural exchanges and 
collaborations.

Simon Sheikh is a curator and writer who researches 
practices of exhibition-making and political imaginaries. 
He is Senior Lecturer in Curating and Programme Director 
of the MFA in Curating at Goldsmiths College, University 
of London, London. Sheikh was coordinator of the Critical 
Studies Program at Malmö Art Academy, Malmö from 
2002–2009. He was also curator at NIFCA, Helsinki, 2003–
2004 and, prior to that, director of Overgaden – Institute 
for Contemporary Art, Copenhagen from 1999–2002. 
Between 1996 and 2000, he was editor of the magazine 
Øjeblikket and a member of the project group GLOBE from 
1993–2000. His recent curatorial work includes: Reading / 
Capital (for Althusser), DEPO, Istanbul, 2014; Unauthorized, 
Inter Arts Lab, Malmö, 2012; All That Fits: The Aesthetics 
of Journalism, QUAD, Derby, 2011 (with Alfredo Cramerotti); 
Do You Remember the Future?, TOK / Project Loft Etagi, 
Saint Petersburg, 2011; Vectors of the Possible, BAK, basis 
voor actuele kunst, Utrecht, 2010; and Capital (It Fails Us 
Now), UKS, Oslo, 2005 and Kunstihoone, Tallinn, 2006. 
Sheikh’s writings can be found in such periodicals as 
Afterall, an architecture, Open, Springerin, and Texte zur 
Kunst. 

Tom Van Malderen‘s work ranges from buildings to objects, 
installations and exhibition design. His works probes 
the intersections between art, design and architecture, 
and looks at the material gestures of everyday design 
and the construction of social space. After obtaining a 
master’s degree in architecture in Brussels, he worked in 
Belgium, the UK and Malta. He has a senior position with 
Architecture Project, writes for international magazines 
and collaborates with cultural organisations and artists.

Mare Van Koningsveld works as a curator, critic, organiser 
and advisor. Together with Lennard Dost she curated 
“Popview” (2009 edition, about music photography) and 
“Young Collectors” (2009-2011, about young European art 
collectors).  Last year they were in Malta for a curatorial 
residency as part of the 2014 VIVA festival during which 
they did research for their current exhibition project “The 
Culture of Ageing”. Earlier this year Lennard and Mare 
participated in a curatorial residency at Fire Station, 
Dublin. Currently, she is working as a project manager 
and organizer for CBK Groningen (Centre for Visual Arts) 
for which she develops and organizes art projects in the 
public space. As a critic, Mare has written and/or writes for 
art magazines like Metropolis M and Kunstbeeld. For the 
art council of Groningen, Kunstraad Groningen, she works 
as an external advisor.  

Sarah van Sonsbeeck studied architecture at TUDelft (MA) 
and art at the Gerrit Rietveld Academie (BA). In 2008, 2009 
she had a residency at the Rijksakademie van Beeldende 
Kunste, Amsterdam. Her work was amongst others on 
show at De Nederlandsche Bank, Amsterdam (2013), 
Museum Boijmans van Beuningen, Rotterdam (2013), Van 
Abbemuseum, Eindhoven (2012), Museum De Paviljoens, 
Almere (2009), Musem Abteiberg, Mönchengladbach (2011), 
the Stedelijk Museum, Amsterdam (2009).

Raphael Vella is a Maltese artist and academic based 
at the University of Malta. His work as an artist has 
been exhibited at the Academy of Fine Arts in Warsaw, 
the Venice Biennial, Modern Art Oxford (UK), Domaine 
Pommery (Reims) and several other venues in different 
countries. He is also a curator and art writer, having 
organised exhibitions involving many Maltese and 
international artists, and written or edited books and 
papers about contemporary art, photography and art 
education. In 2014, he was the Artistic Director of the first 
Valletta International Visual Arts festival (VIVA) in Malta, 
which incorporated several exhibitions and films with a 
Curatorial School.

Ala Younis is an artist and curator based in Amman. Her 
work was shown at The New York Film Festival, New 
Museum’s “Here and Elsewhere”, Sesc Pompeia in São 
Paolo in 2014; Tea With Nefertiti (Egyptian Museum in 
Munich, 2014; Institute du Monde Arabe, 2013; Mathaf, 
2012), 9th Gwangju Biennial and New Museum Triennial 
in 2012; 12th Istanbul Biennial in 2011; Home Works ‘5 
Beirut, 2010; The Jerusalem Show in 2009, PhotoCairo 4 in 
2008; among other. Younis curated “An Index of Tensional 
and Unintentional Love of Land” an exhibition set within 
“Here and Elsewhere” at the New Museum, New York 
(2014), “National Works” Kuwait’s first national pavilion 
at La Biennale di Venezia (2013), “Covering One’s Back” at 
Gezira Art Center Cairo (2013), “Museum of Manufactured 
Response to Absence” at Museum of Modern Art Kuwait 
(2012) and Museum of Modern and Contemporary Art in 
Algiers (2013), “The Crowd Behind Us” at three venues in 
Amman (2012), “Maps, Timelines, Radio Programmes” at 
La Galerie in Noisy-le-Sec (2011), “Out of Place” at Tate 
Modern (London) and Darat al Funun (Amman) (2011), 
and “Momentarily Learning from Mega-Events” at Makan 
Amman (2011). She curated film programs for the three 
editions of the Independent Arab Film (Arab Shorts), 
organized by Goethe Institut in Cairo (2009 – 2011). Co-
directed the 8th Global Forum in Dubai (2014). She is a 
recipient of the Rockefeller Foundation Fellowship, as 
well as two art prizes from Cairo Youth Salon (2005) and 
Jordanian Artists Association (2005).

Charmaine Zammit is a life-long learner, a visual artist 
and an art educator. Ever since Charmaine was a child, 
she always felt the need to communicate her inner voice 
and imaginings through experimenting with a variety of 
media. She obtained a Bachelors’ and Masters’ Degree 
in Art Education, and she is currently reading for a PhD 
in Art Education at the University of Malta. Her full-time 
profession as a Head of Department of Art Education 
encourages her to aim at raising more awareness about 
the contribution of art towards a holistic education.
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