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LONG LIVE VIVA!
The name we have chosen for this new festival - Valletta
International Visual Arts - weaves the name of the capital
city of a small Mediterranean island, Valletta, into the much

Maltese art, like that of similarly small or ‘peripheral’
contexts, illustrates the classic struggle between a sense

an alloy. This is not to deny the reality or lure of local
narratives, histories and habits, but these practices are
constantly being negotiated and renegotiated with others
that emerge, enter, criss-cross, and unfold themselves
at various points of one’s ‘identity’. To deny
this would
fabricating origins on the basis of a self-celebratory
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nomadism.
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from their studies abroad would typically ask themselves:
Should I acknowledge international modernism despite
its unpopularity in this context or should I perpetuate
local political or ecclesiastical narratives? Their answers
to this question would probably have been coloured by
the mentally comfy idea that home is always better than
anywhere else. It is pertinent to note, for instance, that the
generic Maltese word used for anything that is not Maltese
is barra , literally ‘outside’, or barrani, meaning ‘outsider’,
in every self-image that is rooted in an us/everyone
else mentality. The question itself, although somewhat
unavoidable in an island seeking its own political and
intellectual independence, assumed, unequivocally, the
existence of clear borders that not only separated but also
‘protected’ an inside from an outside. Protecting whatever
you think belongs to you exclusively against the onslaught
we are unfortunately experiencing similar squabbles and
clichés about Maltese identity nowadays. Back then,
Malta’s colonial history only complicated matters (just
as the pull of globalisation does today), for the ‘inside’
of a centuries-old colonial mindset is always already

This preamble has been necessary to make one thing
clear: VIVA - despite its obvious association with an
acclamation like ‘Viva Malta’ - does not set out to proclaim
the ‘authenticity’ of an ‘essential’ Maltese identity, but does
not intend to ignore the fact that questions about identity
will persist, either. Young, Maltese artists today face a

educational, institutional and infrastructural nature remain.
This is why VIVA focuses on modest yet long-term, madeto-measure strategies that facilitate networking, artistic
dialogues and educational projects. This is also why it was
felt that the thematic parameters of VIVA in 2014 need
to deal with the relationship between the artistic and the
political, which should not be confused with the ideological
or the more partisan aspects of politics. Motivating an
audience to interact with an installation is already, in itself,
a political decision. Politics is about making individuals
and communities meet and confront each other and their
their own and others’ place in the world and to reconsider
perceptions about status and power.
In VIVA, we hope that these aims are being achieved
in several ways. The Curatorial School brings Maltese

BLITZ (photo: Alexandra Pace)

Thinkers 03), a Gozitan artist’s installation of a massive,
primordial, clay object in a national museum (Victor Agius)
and commissioned public sculptures installed around
the new Parliament that mix a measure of irony with
traditional notions of ‘monumentality’ and power exchange
(Austin Camilleri and John Paul Azzopardi with Michael
Camilleri). Film screenings will bring in the Maltese public
by presenting recent productions by Mieke Bal, Benny
Brunner and Michelle Williams Gamaker in the open-air
which is inspired by a work of literature while the other
presents thought-provoking fragments of Israeli society.

VIVA as a new, international platform for contemporary
art within the historic fabric of a small yet wonderful city,
Valletta.
Raphael Vella
VIVA artistic director, 2014
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artists, students, art historians, educators and others
in contact with international curators, academics and
artists to discuss contemporary curatorial strategies
and pedagogical relations with audiences.
These
international connections are further strengthened
by a small group of Dutch, emerging curators-inresidence based in Valletta, who are researching Maltese
contemporary art in order to propose curatorial projects for
implementation in 2015. Exhibitions also revolve around
related themes: the relationship between emotions and
capitalism (Mieke Bal and Michelle Williams Gamaker),
the choreography of a group of practitioners of parkour
overcoming the immobility of death in a cemetery
(Democracia), the architecture of zoos and the gaze
of the audience (Katharina Swoboda), the relationship
between male dominance and violence (Alpha), young
artists’ interpretations of the word ‘radical’ (Divergent
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MIEKE BAL
AND MICHELLE WILLIAMS GAMAKER

CAUSE & EFFE CT
2 September - 5 October, 2014, Main Hall, St James Cavalier Centre for Creativity, Valletta
Curated by Raphael Vella

The exhibition aims to confuse our sense of causality to
avoid alleging a deterministic attitude that blames others,
or the world as a whole, for our mishaps and mistakes.
Reminded of Derrida’s subversion, or deconstruction,

of the present word of heightened consumerism in a late
capitalist world. We show how such behaviour, which
ultimately is self-destructive, emerges from an interaction
between a subject encouraged to passivity, and the lures
surrounding her, addressing her, all but compelling her. A
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a character – depending on the way visitors consider her
visually, emotionally, and perhaps construct their own
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or “the system”, we seek to make visitors empathic yet
critical, in order to immerse themselves in a world both
recognisable and strange, both appealing and abhorrent.
Only after soliciting such critical yet tempting immersion
we confront visitors with the cause of the stagnation in the
woman’s everyday life. That everyday life is, precisely, the
problem. The capitalist lures, also merging with romantic
The exhibition consists of two ensembles of videos: one
part of the exhibition,
called Emotional Capitalism, describes the behaviour of
situations, places, and activities. This part has three
components, detailing how the lures and allures of
capitalism appeal to people to desire more than they
is muddled. A double projection, side by side, shows
two phases of such a desire. This work is called
All That

Glitters . On one screen you see a woman walk through
a dream house, a palatial building she is dreaming about
buying. The sales agent encourages her by reassurance:
she is confronted with the nightmarish consequences of
overspending: the ruins of an abandoned house. Both
parts of this work show dreams. But as we have learned
from Freud, dreams relate to desires. Projecting these
two images seamlessly side by side blurs the boundaries
between desire and fear. On both screens we see the
woman merge with the building, being swallowed by it.
Eating Disorders
herself, out of boredom and frustration, and enticed by
gourmet food displays. We all know what such behaviour
leads to. Gourmet food demonstrates the contradiction
at the heart of consumerism. On the one hand, it entices,
so much so that bodily, too, the desire manifests itself,
in mouth-watering. This is an excitement comparable to
erotic attraction. Both desires promise that the excitement
will last. Eating, of the two, is quickest to disappoint.
Eating disorders like bulimia skip satisfaction and instead,
keep moving from desire to desire, lust to lust, until it
becomes a mindless automatism. One is led to wonder
presented, the question of causes haunts the images.
Somewhere else in the space, a range of 6 monitors
shows the work Use Value
respectively: Fashion, Gourmet, Stealing, Rejection,
Pawnbroker, and Cynicism show various stages of the
downfall of one addicted to spending and acquiring
unnecessary luxury goods.

ticket of this fragile equilibrium turns out too high; the
credit card bounces, and theft is the next step.
Gourmet is the name of that other desire, of which we
Eating Disorders .
Here we see how it happens. The display is rich; the
salesperson invisible, patiently waiting at the till. The
woman almost seems lost; everything promises gustatory
bliss. But the woman only seems to be alone in the
shop. The ghost of an older woman hovers over her, as

home, waits for the moment that her husband does his
bookkeeping, and while massaging his headache, sees
him punch in his PIN code. She memorises it. Stealing the

Rejection intimates a parallel between romantic love and
capitalism. The woman has engaged in an extra-marital
relationship. She wants to elope with her lover, who has
promised to take her away in enduring bliss. Of course this
is not going to happen, and she is beginning to sense that
it is only a dream when her lover meets her with coldness.
In fact, the rejection is double. Not only does he not swap
his easy life as a wealthy bachelor. Also, when the woman

coldness has reached below freezing point.
In Pawnbroker , the woman confronts the other side of the

puts back on the shelves what was already in the shopping
basket. A silent, unconscious struggle, with a credit card
in-between. The amount is staggering, but it’s only plastic.
The third video, Stealing
search for excitement and pleasure. When her own credit
card bounces, the woman has to be inventive; either that,
and put her conscience to sleep, or give up all that remains
stands outside the designer clothes store, whispers
something in her ear. He stands for the capitalist lie that

to steal the Stealing
in contrast to the coldness of her lover. How confusing it
all is. But things fall into place when it turns out that he
only seeks to get into her pants, quite literally, as the price
to pay for another loan. And perhaps paradoxically, it is
here, confronted with the vulgar sexual exploitation of the
system, that the woman’s fragile sense of dignity acts up.
She may be in trouble, but she is not for sale.
If she is not for sale, her belongings are. In
Cynicism ,
the outcome of her ongoing search for material goods
to substitute the excitement lacking in her everyday
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In Fashion , a shopping spree brings the woman to an
unlikely (although real) fashion palace. Everything is
enticing here. Between the walls adorned with television
screens and the clothes hidden behind a moving wall,
opened just for the woman’s sake, the buzzword “beauty”
is as infectious as the merging of display and displayed
goods. The salesman, just doing his job, envelops the
woman with reassurance. Happiness seems the promise,
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contains. Again, the men who come to take stock are “just
doing their jobs”. No one cares. No one understands.
The cynicism is nowhere to be pinpointed; it is abstract,
pervasive, and relentless. And she is an onlooker at her
own doom.

The other work is a combination of three monitors with
All That is Solid
Melts into Air - Dining Dead, Sense-Boring, and Navel
Gazing. The title alludes to Marshall Berman’s famous
original author of the phrase.
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The second ensemble of video works is titled,
House
Woman (Homage to Louise Bourgeois ). Here we can
glimpse what brought on the erratic, self-destructive
behaviour we have seen. Still, please do not expect an
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discontent reigns in the videos here. The American-French
artist Louise Bourgeois (1911-2010) devoted an extensive
series of works on paper and sculptures to what she called
Femme Maison , playing on the merging of home-making
wives with the building that is their shelter, everyday
life, and prison all at once. In line with this early artistic
diagnosis of housewife melancholia, our videos present
slices of life of the same woman so bent on destroying her
now we see the other side; not the search for excitement
so much as the impossibility, the brick wall of boredom
and empty promises. Here, there are two parts.
One is a large-screen projection, Boredom at Home ,
that depicts the monotony of the everyday life when one
has no purpose, ambition, or interests. The woman is at
housekeeping magazines, to the haunting rhythm of a
ticking clock. Nothing happens. In a following shot she is
clearly pregnant, so that we can speculate on the question
if one form of waiting is better than another.

In Dining Dead , the couple is eating dinner at home. While
the woman has probably spent another day doing nothing
in particular, her husband talks non-stop about futile
subjects that increasingly exasperate her. She doesn’t
put in a word. At a loss, and clueless about his wife, he
nothingness as the dining table.
Sense Boring
is physical, visceral, and contagious. Alone at home, as a
young girl taking care of the animals of her father’s farm,
she begins to wonder about the purpose of her life. In
school she fails to feel included in the boring lectures of
well-meaning teachers. Sitting with a gardening book she
can only leaf through it. At a bar, the conversation between
men leaves her utterly excluded. At a fancy restaurant,
meeting a man – probably a lover – they two have nothing
to say to each other.
Navel Gazing brings us to yet another element of the
unsuccessful, she stares constantly at her mirror image.
Every shining surface will do to confront her with the
question: am I so undesirable? Even at her wedding the
insecurity stares her in the face.

Cast :
Thomas Germaine: husband, lover, second lover
Mathieu Montanier: meddling neighbour
Helinä Hukkataival: mother-in-law
Astrid Törneroos: daughter
William Stenius: young neighbour
Supporting cast :

Main Crew :
Christopher Wessels: cinematography
Sara Pinheiro: sonologist (sound recording and design)
Milja Korpela: hair and make-up artist
Remco Hekker: colour grading
B camera: Michelle Williams Gamaker
Script: Mieke Bal, based on Gustave Flaubert’s
Madame Bovary
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Lena Nordman: social science teacher
Michiel Engel: money monger
Pierre Lassovski: designer salesman
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DEMOCRA CIA

SER Y DURAR
(TO BE AND TO L AST)
5 September - 5 October, 2014, Upper Galleries, St James Cavalier Centre for Creativity, Valletta
Curated by Raphael Vella
2011
3 channel video-installation, 18’ 30”, sweatshirts, stencils
Photography: Ximo Michavila • Logo design (sweatshirts): Noaz
Courtesy of ADN gallery (Barcelona) / Ana Garcia

The starting point for this project was a parkour session at
the Madrid Civil Cemetery.
Parkour is a discipline that consists in moving through the
urban environment, overcoming the obstacles that appear
form possible, and with the sole possibilities of the human
body.
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The Madrid Civil Cemetery is a space devoted to the
deceased who were not of the Catholic faith. located
adjacent to the Catholic cemetery, but respecting its
enclosure and with a separate entrance. Anarchists,
communists and other revolutionaries are buried there.
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Some interpretations of parkour have recovered an evident
connection with situationist psycho-geography, the
discipline which encourages the citizen to look at urban
situations in a radically new radical way rather than be
prisoner of a daily routine. Just as the situationist psychogeographer perambulates the city establishing a personal
cartography and creating an emotional territory confronting
the urban planner’s organised city, the traceur marks out
his own course across urban obstacles, imposing his route
over the functionality of the city.
Another important aspect of the practice of parkour is
its temporal nature. Memory is eliminated in its practice;
the traceur does not start out from a historic memory
but from a quotidian memory, elaborated in a way that is
based on his routes. Thus, traceurs negate the ‘historic’
vision of the city, they are totally alien to the processes
of its construction and its landmarks, so that the urban
stage appears before them as a structure without a past, a
system of elements that can be recombined in every new
session.
The goal of Democracia’s proposal to a group of traceurs
to have an encounter at the Madrid Civil Cemetery was
to activate a sort of negative monument, owing to its
ephemeral nature which presents practices that are critical
of urban culture. This encounter takes place in a location
which preserves the memory of those who were part of
armies, social organisations and political parties which,
moved by humanitarian values, aspired to a utopia while
the great emancipatory stories of Modernity still made
sense. At the same time, although this action takes place
in a place replete with memory and of profound symbolic
meaning, the traceurs do not feel concerned with the

historic sediment of the place, but only with its purely
spatial and constructive qualities.
While a good part of the egalitarian and revolutionary
aspirations of Spanish society is buried in the Madrid Civil
Cemetery, Ser y Durar proposes a psycho-geographic
route through this space, establishing a tension between
the mobility of the practice of parkour and the immobility
tombstones are opposed to a practice of popular culture
that has nothing to do with revolutionary times, yet the
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traceurs is “To Be and to Last”; on the other, an epitaph at
the Civil Cemetery reads “There is nothing after death”.
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K ATHARINA S WOB ODA

ZOOGRAPHI CS

6 September - 5 October, 2014, Terrace Hall, St James Cavalier Centre for Creativity, Valletta
Curated by Raphael Vella

2014
2 channel video installation (loop, 15min/3min)
HD, colour, sound
Sound design: Sara Pinheiro
Technical assistance: Carlo Clopath

While walking through zoos, we mostly look at the animals,
but very seldom at their enclosures. The video installation
Zoographics

Katharina Swoboda’s artistic praxis is predominantly
video-based. Due to her former training as a contemporary
dancer, the body plays a central role in her work and re-

architects have created between structures, landscape,
animals and spectators. The main installation set-up

space and spacing are crucial factors; body movements
create lines and directions in space, dividing it into
imaginary sections which make space tangible. Following
a similar strategy for video, the artist forms spaces through
lines set up by camera positions, visual axes and set
design.
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one big “Videozoo” that brings together attraction zoos
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opportunities. The second video. “Reconstructing Z”,
shows the renovation of the wooden, oversized letter “Z“,
which is placed on the modernist facade of the entrance of
Dudley Zoo in the West Midlands in England. Dudley Zoo
is known for its collection of Tecton buildings, designed by
the radical architectural team of the same name (from the
Greek word ‘architecton’) led by Berthold Lubetkin.

15
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ALPHA
7 September - 21 September, 2014, Heritage Malta, Melita Street, Valletta
Curated by Fabrizio Mifsud Soler

Many will argue that within a human social context, any
notion of the alpha male has long been dead and buried.
There are exceptions of course, and within
certain realms
male virtues continues to thrive. Through a set of works
which mirror and ping-pong
degrees, the aim of ALPHA is to challenge the viewer’s
preconceptions. Matthew Attard Navarro’s portraits of
Oly Innes for example, quickly enforce one particular
stereotype of what a dominant male could be like.
Leather gear, tattoos, piercings, eyes hidden behind dark
sunglasses…
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intimidating whilst there are others for whom this is fantasy
embodied. Andy Houghton’s pistol wielding faceless men
and Joseph Wolfgang Ohlert’s masked individual both
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gun and the transmutation of the face), cause fear and
subsequently subservience by those who succumb to
them. The anonymity found in both these photographers’
works is echoed and stretched much further through the
works of Thobias Malmberg and Julian Vassallo whose
and nothing beyond that. The works of Joey Leo and
Ritty Tacsum conclude the exhibition. Leo’s alpha male
may be described as a work in progress, a
wannabe who
fantasises about becoming the action hero he holds so
dear. Will he succeed? Tacsum’s subject may be out to
prove that being at the top is a lonely place after all and
whether it boils down to vanity or self-satisfaction, even

Fabrizio Mifsud Soler

Joseph Wolfgang Ohlert
Yom Wearing Mask I, 2013

Curator - ALPHA
Joey Leo
Calling Breeze I, 2014

Andy Houghton
Adam, 2011

Julian Vassallo
Hans II, 2014
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Thobias Malmberg
Body II, 2014
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Ritty Tacsum
Coming with Terry I, 2014

Matthew Attard Navarro
Oly Innes II, 2013

AUSTIN CAMILLERI

ZIEME

1 September - 5 October, 2014, City Gate, Valletta

2014
Bronze and Gozo hard stone plinth
Dimensions: 180 x 80 x 235 cm (horse); 190 x 75 x 170 cm (plinth)

[We are living under domination of ‘the sign ’ – visual
images, as Jean Baudrillard famously announced, have
lost all connections with the referent and become more real
than the real. Signs and images are edited, photoshopped.
‘Truth’
aspirations, perfection and the power to choose. We
The real is lying/dying on the editor ’

riders.
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Żieme
at the breach of our city’s walls.
The stance is choreographed … or is it inevitable?
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Space, and what’s not in place – that’s the key.
The horse is the monument – the iconic sign that imprints
on our retina as we rush past with eyes on what’s ahead
and minds on what’s not.
Burnished bronze: power and permanence.
But power is not always what it seems, or what it is made
to seem. Monuments are manicured versions of truthas-selected. The power they portray owes as much to
manipulation/omission as to what is presented.

Żieme is a monument to what is no longer there. Or
maybe of what never really was. Or what might occur.
It commands us to look closer. The obvious is never
clear - till it is - and we then try as we might to unburden
ourselves of it.
The space on Żieme ’s back
is the place where power would sit.
The location talks volumes. Power displaced. Power
Piano and
politics – harmonies of discord.
How long can our four legged beauty stand on three?
Power/collapse – truth or subversion? In resonance with
Sacredaustin (1998), Kelma bejn tnejn (2008) and Homo
immortalis (2011), power motives are called into question;
truth and her bedfellow deception exposed; and emphasis
is on what is hidden, missing, manipulated.
Just as the
gaping red holes in the Pittura pittura palimpsets invited
exploration of the texture and detail beneath, Żieme
a conceptual twist rooted in unexpected absence.
Żieme and what’s not there.
Żiemel zopp ? (lame non-starter?) Or heroic stalwart and
monument to (un)truth? The referent has gone – set free.

Dr Gillian Martin
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JOHN PAUL AZZOPARDI
AND MICHAEL CAMILLERI

P OWER E XCHANGE
1 September - 5 October, 2014, Pjazza Teatru Rjal, Valletta

2014
Chair: Wood, iron, foam, rexine, nylon.
Showcase : Wood, MDF, Glass, Iron, Copper, PVC
Dimensions: 300 x 300 cm

The fundamental issue that emerges during The
Enlightenment period between the art of governance and
individual freedom led naturally to the right of participants
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of power between the state and free entities. This in
turn allowed for the choosing of which political party is
preferred to submit for election. The Enlightenment thus
sought to replace its mode of governance from that of a
singular entity, head of state, monarch, dictator, tyrant or
lord, to a group of democratically elected individuals.
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In The Politics of Power: Masochism and Enlightenment
Political Theory (2011) E. Schreiber-Byers states that
this brought with it new power relations, the voluntary
critical free subject and the possibility to conceive of
governments to which s/he is willing to submit. Regardless
of this shift of authority and this new mode of critical
thinking “power relations are rooted in the whole network
of the social...all forms of social interaction form the
basis of power” (Foucault 1982, 345). Institutions are
not merely mechanisms of control but also producers of
knowledge and truth. The critical thinker then gains the
and exercise of such facts as those that maintain and
uphold the status quo. This then results and leads to an
act of voluntary subordination (Foucault 2002, 47 ) wherein
the dominant truths that maintain the status quo and the
reason for its power become questioned in order that
why such knowledge is being produced may better be
understood. Simultaneously the individual yields to a social
contract that will guarantee more freedom. This freedom
comes about by means of negotiation and renegotiation,
by voluntarily accepting what to submit to.

Here is a form of relationship then that shares similarities
with the interplay of power in masochistic activity. Both
entities act consensually and submit to such structures
of power as availing of the means of negotiation and
agreement for (the necessary) freedom. This selfknown as Power Exchange . The main constituent of
(political) masochism is the constant realignment on the
limits of interaction, such as the rights and responsibilities
one is willing to abide by. The individual is also required
to give up some rights in order that other practices may
take place. The limits of rights and regulations are thus
continuously tested through critique such that this dynamic
political system may continuously readjust itself by means
of stipulation between the dominant and the submissive,
without allowing the relationship to disintegrate. “There
is, nonetheless, a constant renegotiation, such that the
will of the people shapes the will of those who govern and
therefore the rule of law to which individuals must submit.”
(Schreiber-Byers 2011, 109). This mode of political
masochism serves to protect a structure in order to assure
stability. Unlike slavery the masochist’s submission to
such a structure, protects his/her rights. Power is an inbuilt
mechanism within all relationships…something that cannot
be avoided.
Foucault, Michel (1982): “The Subject and Power?”. In:
Faubion et al. New York: New Press.2000.326-348

Power. Ed. James D.

Foucault, Michel (2002): “What is Critique?”. In:
The Politics of Truth . Ed.
Sylvere Lotriger. Trans. Lysa Hochroth. New York: Semiotext(e), 41-81. French
Orig,:., “Qu’est-ce que la critique?”. In:
Bulletin de la Sociele’francaise de la
philosophie 84.2.1990. 35-63
Schreiber-Byers, Elizabeth (2011) “The Politics of Power: Masochism and
Enlightenment Political Theory. In: Figurationen . Volume 12, Issue 1, Pages
101–111, ISSN (Online) 2194-363X, ISSN (Print) 1439-4367, DOI: 10.7788/

VICTOR AGIUS

GENESIS

1 - 19 September, 2014, National Museum of Fine Arts, Valletta

2014
Gozitan blue Clay, 268x180x190 cm
Sound - Ġgantija II composed by Dr Mariella Cassar Cordina

The site of Ġgantija is synonymous with ritualised life,
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blue clay illustrates further the relationship between the
ambience of the prehistoric temple and our physical
association with the earth. The organic nature of the form
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is a metaphor for the temple and transmits its aura through
its gigantic proportions. The sphere, with its rugged and
which know neither beginning nor end, reminiscent of our
ancestral birth.

© 2014 Daniel Cilia

DIVERGENT THINKERS 03:
R ADICAL
ADRIAN AB ELA, MARIO AB ELA, MOIRA AGIUS,
la K ri , MARIA BORG, UMB ERTO BUTTIGIEG,
MATYOU GALEA, JULINU (JULIAN MALLIA)

Organised by Aġenzija Żgħażagħ, with the support of St James Cavalier Centre for Creativity
1 - 27 September, 2014, Blitz, St Lucy Street, Valletta
Curated by Raphael Vella

Divergent Thinkers simultaneously highlights emerging
practices in Maltese contemporary art and the propensity
of young artists to research unorthodox approaches to
giving a concrete form to their artistic visions. Emerging art
is thus wrapped up in an open-ended jacket that doesn’t
rather than singular ways forward and also toys with
the possibility of failure. In this third edition of Divergent
Thinkers , only one word - ‘radical’ - was thrown at the
young artists. What each individual artist did with the word
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it came into contact with the work of other participating
artists in the actual exhibition, where the works creatively
investigate various possible solutions to a ‘problem’.
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Adrian Abela
‘Adornment’ (2014)
Media: Single Channel Projection on Loop,
Stereo Audio.
Painting, printed paper, dimensions variable.

Matyou Galea
None (2014)
Sound Installation, Dimensions Various

Julinu (Julian Mallia)
Oral Delight (2013)
Pencils on paper
50cm x 70cm
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Mario Abela
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Maria Borg
Nannu’s taxidermy bird II: Circus aeruginosus
45cm x 60cm
Oil on Canvas

laKri
Fuori dalla Finestra (2014)
Photos, audio, performance

(2014)

Umberto Buttigieg
Wash me with pure water
(2014)
Video
Duration: 5.28min
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Moira Agius
Revenge of the babies
Glass
Dimension variable
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MIEKE BAL & BENNY BRUNNER

STATE OF SUSPENSION: SOS
3 September, 2014, Pjazza Teatru Rjal, Valletta

2008
82’, Colour
Genre: Documentary & performance. Various languages, English subtitled

In-between episodes of these performances we insert
after independence, hence sixty years after the Palestinian
catastrophe (al nakba). We aimed to give audiences new
by liberating the imagination. We hoped that this liberation
would enable people to exit the tunnel vision that keeps
the inhabitants of the region captive; mostly, using humour,
which is a strong element in Jewish culture.
State of Suspension is a hybrid of documentary
performances, music and poetry especially composed for
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the Declaration of Independence into inclusive rallying
calls. These elements are interspersed with archival
material, compelling situations, revealing statements by a
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occupation.

Declaration of Independence into a cinematic segment,
music video clip-like, that encompasses the entire
performances of political satire. These performances are
interactions with people on the street. These are not only
hilarious; they go straight to the heart of the Israeli psyche.
realize what you can see immediately but may not realise
hidden “candid” camera. The people knew perfectly well

ages, cultural and religious backgrounds. They range from
holocaust survivors to nakba survivors, from refusniks
to settlers, and from peace workers to refugees. These
portraits will be combined with present-day cultural
vis the Israeli Palestinians and the occupied Palestinians.
One such manifestation is the systematic erasure of the
Palestinian history of the country. This is visible in the
spraying over Arabic street and place names on road
signs. An Arab and an Israeli are searching for the remains
of a village they knew was there but cannot locate; no
traces remain.
To enhance the complexity of Israeli reality we contrast
places that are geographically close but socially and
politically worlds apart. Thus, the liberal pleasure-seeking
parts of Tel-Aviv are juxtaposed with one of the poorest
neighbourhoods in the country, in Lod. These places
are located a mere 25 minute car ride from one another.
Another case is Jerusalem. We expose the dark side of
the “City of Light” also referred to as “the eternal capital of
the Jewish people.” In Jerusalem today, using bulldozers
and bureaucratic regulations, Israel is busy smashing
the Palestinian community in East Jerusalem to dust.
Jerusalem has become a de facto Apartheid city with
services and human rights on one side and their blatant
violation on the other side.
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MIEKE BAL
& MICHELLE WILLIAMS GAMAKER

MADAME B
4 September, 2014, Pjazza Teatru Rjal, Valletta

2014
96’, Colour
Genre: Drama. Finnish, French, Swedish, English; English subtitles

The theme of Madame B is the entwinement of capitalism
and romantic love. Updated from Flaubert’s prophetic
1856 novel Madame Bovary , Madame B explores the
way dominant ideologies from the late nineteenth century

lover, then turns her attention to the allure of money and
consumerism, spending lavish amounts on extravagant
products. The buying addiction will lead to her destruction
as ruinous debt means all her and her husband’s

patriarchy, capitalism and its investments in emotions,
while love is for sale. Today more than ever, capitalism and
romantic love, both luring people with the contradictory
expectation of permanent excitement, conspire to make
individual lives hard, disappointing, and sometimes
ruinous.

recoup money or secure loans from businessmen, former
friends and lovers run cold, her needs turn to desperation.
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the mid-nineteenth century in Normandie, France, but
could happen today as well. The anecdote came to us
in the form of one of the world’s most famous novels.
By drawing on classic literature in order to provide an
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interpretation of the text, replete with powerful imagery and
playing with anachronism; this is not a period drama. At
the heart of the story is the relationship this event has with
today’s situation of economic hardship all over the world
driven by an over-compulsion to acquire material goods.

We deploy visuality to connect the present time with
other times. Living on a farm and going to school in the
nearby town, young talented Emma spends as much
time as possible outdoors. What she seeks most of all is
an escape not just from the farm but to a life of glamour,
passion, and freedom. Marrying Charles, a widowed
doctor, seems a notch up from living on the farm; but in
everyday life he turns out boring. She seeks passion in a

Our montage is purposefully “unsmooth”, and so is the
relation to chronology. Memories, dreams and actual
events merge. And, while loosely following the story, we
build in synchronic sequences through parallel editing,
as alternating ways of life: domestic boredom, search for
passion, shopping sprees alternate and rival one another in
crushing routine. This brings emotional and theatrical playacting to the fore on the one hand to sensitize audiences
to the proximity of Emma’s situation to their own lives while
distancing. What happens in the face and body set in real
rural and urban parts of Europe, encourages a heightened
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CURATORIAL SC HOOL

CURATING: POLITI CS,
PUB LI CS, PEDAGOGIES
1 - 6 September, 2014, St James Cavalier Centre for Creativity, Valletta
Directed by Raphael Vella

Organised by the Valletta 2018 Foundation in collaboration
with St James Cavalier Centre for Creativity and with
the support of the Faculty of Education, University of
an intensive, one-week programme with international
speakers from various European institutions. The
programme is intended for practitioners and students in
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arts administration, curating and history of art. Participants
in the course do not only follow a programme of lectures
but also present their own artistic and curatorial projects
and receive feedback from invited speakers.
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The overriding theme for this year’s programme is
Curating: Politics, Publics, Pedagogies
, dealing with
power relations in displays, social practices in curating
contemporary art, engaging audiences and methods
of mediating contemporary art, alternative pedagogic
academics present some of their own curated exhibitions

lecture and seminar with Mieke Bal and a roundtable
discussion with several curators.
The invited speakers for 2014 are Mieke Bal (cultural
theorist and critic, Amsterdam School for Cultural Analysis,
University of Amsterdam), Maria Lind (director, Tensta
Konsthall, Stockholm), Marina Wallace (director, Artakt and
Professor of Curating, Central St Martins, University of
the Arts London), Rosie Cooper (project curator, Liverpool
Biennial), Ine Gevers (freelance curator and artistic director,

Foundation Niet Normaal), Kit Hammonds (tutor of Curating
Contemporary Art, Royal College of Art, London), Pam
Meecham (Professor of Education and Museum Studies,
Institute of Education, University of London), Sandro
Debono (senior curator, National Museum of Fine Arts,
Valletta), Michelle Williams Gamaker (UK video artist), and
Democracia (Madrid-based artists’ group).
Outline of presentations during Curatorial School
Institutions and audiences
Maria Lind discusses her work at Tensta Konsthall in a
suburb of Stockholm, focusing on issues of inhabitation,
embeddedness and autonomy. She also speaks about
the mediation of art in exhibitions and museums: the
presentation of art and its communication to an audience

audiences, while Sandro Debono discusses his ideas for
a new museum concept in Malta - MUŻA - and possible
connections between museums and communities.
Politics and public perceptions in curating
Kit Hammonds explains how artists work with the public
in his curatorial projects and how this process challenges
the authority of the curator’s voice, while Marina Wallace
discusses the curatorial challenges faced during
in the history of art. Maria Lind shows how an exhibition,
Abstract Possible , brought up questions of power, as much
as those of articulation and the current desire among many
cultural producers to create more self-determination.
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Abstract Possible:
The Stockholm Synergies, Tensta Konsthall, 2012.
José León Cerrillo, Friedrich Kiesler, Doug Ashford, Åsa Norberg/Jennie Sundén, Mai-Thu Perret, Mika Tajima,
Dorit Mergreiter, Matias Faldbakken, Wade Guyton. Photo: Jean-Baptiste Beranger.
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Yes Naturally,
How art saves the World exhibition
GEM, Gemeentemuseum The Hague,
2013, curated by Ine Gevers
(photo Thomas Lenden)
Maartje Korstanje, Untitled, 2012,
sculpture, courtesy artist
Jan Švankmajer, The Garden,
courtesy artist

Collaborations and challenges in curatorial practices
Ine Gevers discusses two of her projects. One of them,
Yes Naturally , invested in pedagogy (youth and adult
education, discussions) and pushed aesthetic boundaries
that (un)consciously inform our behaviour. Another,
Hacking Habitat , shows how people around the world are
developing new kinds of interactional intelligence and are
demanding space and resources to take ownership of their
lives. Marina Wallace discusses her work on a Wellcome
Project, in which artists and scientists collaborated, while
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an immersive and direct experience of their exhibition
.
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Contemporary art and history on display
Rosie Cooper explains how the Liverpool Biennial creates
spaces and displays in which people can discover and
engage with art as part of their everyday lives, while Pam
Meecham asks the pertinent question: Can we put the
politics back into historic displays? Ine Gevers explores
account of her project Niet Normaal .

Contemporary pedagogies
Kit Hammonds discusses his curatorial work outside of
exhibition-making practice, which uses existing pedagogic
models to readdress the presentation, production and
critical appraisal of creative practices. Pam Meecham
considers the role of social justice and pedagogy in
museum and gallery display, while Marina Wallace explores
ways of presenting important research in molecular biology
to a general public through collaborations between artists
and scientists. Rosie Cooper examines the career and
legacy of Bob Cobbing (1920-2002), a concrete and sound
poet, teacher, publisher, arts organiser, and a central
internationally.
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Michelle Williams Gamaker & Julia Kouneski
Scaling Copan (2009) HDV, 13 mins, colour, sound, single-channel
projection, dimensions variable
São Paolo, Brazil
© the artists, 2009
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CURATORS-IN-RESIDEN

CE

LENNARD DOST AND
MARE VAN KONINGSVELD
24 August - 7 September, 2014, Valletta
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Lennard Dost and Mare van Koningsveld are both curators
and art critics and work as organisers and advisors as well.
They studied art history at the University of Groningen and
currently live and work in Groningen. Lennard and Mare
are especially interested in socially and politically engaged
art practices, basically art that interacts and is about how
people interact. Very often they use a glocal approach to
connect the local community with global tendencies.
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Mare writes for Dutch art journals like Metropolis M and
Kunstschrift. In cooperation with Lennard Dost, she
curated the exhibitions “Popview” (2009; about music
photography) and “Young Collectors” (2009-2011; with
and about the collections of young art collectors from
Germany, Belgium and the Netherlands). In 2013 she
organised the 6 th edition of the Sybren Hellinga Art Prize
– a prize to encourage beginning artists - for art initiative
Kunsthuis SYB (Beetsterzwaag). Currently, she is a project
organizer for the CBK (Centre for Visual Arts) in Groningen
for which she makes project plans and organizes art
projects in the public space. Mare works as an art advisor
for the art council of the city of Groningen.

Lennard has written for Dutch newspapers De Volkskrant
and Het Parool and art magazines like Metropolis M and
Kunstbeeld. Nowadays he writes reviews for the Belgium
art journal Kunst{h}art. Besides “Popview” (2008-2011)
and “Young Collectors” (2009-2011), he curated “In
Search of…” (2012; about the cultural legacy of artist Bas
Jan Ader). As artistic director and curator of art initiative
VHDG in Leeuwarden, Lennard curated “Social Sound”
(2013; about the social impact of music) and “Lexicon/
Leksikon” (2013/2014; about accents, dialects and
minority languages). From 2011 until 2012 he worked as
project coordinator for art initiative Noordkaap (Dordrecht,
The Netherlands). Noordkaap at that time investigated
the rise of populism in Europe, and did organize projects
in Munich, Istanbul and Cologne. From 2011 until 2013
Lennard was advisor for the Mondriaan Foundation, which
is the national art fund in the Netherlands.
Artists whom Mare & Lennard worked with include Jeremy
Deller, Matt Stokes, Tellervo Kalleinen & Oliver KochtaKalleinen, Guido van der Werve, Slater Bradley, David First,
Anri Sala, Imogen Stidworthy and Elena Bajo.

Social Sound, January 5 - 16 February 2013, Leeuwarden, Holland.
Curated by Lennard Dost and Mare van Koningsveld.
Photo © Pepijn van den Broeke, Dost & Mare van Koningsveld

CURATOR-IN-RESIDEN

CE

SUZANNE WALLINGA
24 August - 7 September, 2014, Valletta

Suzanne Wallinga’s work as a curator of contemporary
art is centered around a research-led curational practice,
and she works with both emerging and established artists.
Through organising exhibitions, her aim is to constantly

A.K. Burns. Touch Parade , 2011, multi-channel HD video, loop.
Installation shot Double or Nothing at TAG Contemporary Art.
Curated by Suzanne Wallinga (photo: Gert Jan van Rooij)
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the realm of the contemporary, with a strong emphasis on
digital culture and innovation, speculative aesthetics and
on knowledge development. She is deeply inspired by the
eighteenth century Italian philosopher Giambattista Vico,
who formulated a principle known as verum factum, which
states that man can only verify the true nature of things
through his own creation or invention. Vico’s thinking
centres on the distinction between ‘true’ and ‘certain’
knowledge where only certain knowledge arises from
human construction. Art is the ultimate domain which
attempts to acquire knowledge of or establish contact
with the ‘true’. Here, according to her interpretation, it is
generally accepted that the relationship between image
and meaning and the correlation between universal
meanings and more particular meanings is at issue and
is open to discussion. Most of her shows deal with the
ontology of objects, and pose crucial questions as to our
ability to gather knowledge of our surroundings. Through
solo and group exhibitions, she has presented Anna
Barriball, Jeroen Eisinga, Ceal Floyer, Aurélien Froment,
Douglas Gordon, Charlotte Posenenske, Raphaël Zarka,
Joan Jonas, GX Jupitter-Larsen, Zilvinas Landzbergas,
Bruce Nauman, Dennis Oppenheim, Jorinde Voigt, Rory
Pilgrim, Louwrien Wijers, A.K. Burns, Leidy Churchman,
among many others.
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JENNIFER MALLIA,
S ARAH MIFSUD, JEAN MAR C ZERAFA

VIVA XIEX ?/ VIVA WHAT ?
Series of 30-second video clips, uploaded on YouTube

Three young digital artists armed with a video camera
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Maltese towns and asked them all the same question,
‘Viva xiex?’ (Viva what?). The prompt replies to this
straightforward question illustrate a humorous crosssection of interests, endorsements and aspirations:
St Paul, love, Liverpool, St George, pizza, Floriana,
Christ, ice cream, Valletta, trees, Malta, the sea, St
Dominic, beer, a clean environment, Juventus, the
government, money, America.
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BIOGRAPHIES

(2012). Her current project Madame B: Explorations in
Emotional Capitalism , also with Michelle, is exhibited
worldwide. Occasionally she acts as an independent
curator. Her co-curated exhibition 2MOVE travelled to four
countries.
www.miekebal.org
M ICH E LL E W ILLIAMS G AMAK E R is an artist and
researcher. Her work deals broadly
with performance and
and video installations. A key aspect of her practice is
collaboration: she considers her work living research
stories. For over 10 years, together with Mieke Bal (and
their Cinema Suitcase collective) Williams Gamaker has
installations, including Elizabitch (2004), Becoming Vera
(2007), A Long History of Madness (2012).
Williams Gamaker completed her PhD in Fine Art at
Goldsmiths College, University of London. She is also a

She works at the Gerrit Rietveld Academie in Amsterdam
and several Higher Education and Art institutions in the UK.
www.michellewilliamsgamaker.com
Ser y Durar
DE MOCRACIA
Democracia is a team formed in Madrid (Spain). The
decision to work as a group springs from the intention of
engaging in an artistic practice centred on discussion and
the clash of ideas and forms of action. The fact of working
in a group in itself establishes an interest in intervening in
the social sphere, by means of ideas of commitment to the
real. Democracia´s works have been exhibited in biennials
like Taipei, Istanbul, Havana and Gothenburg.
Zoographics
K ATHARINA S WOBODA
Katharina Swoboda’s videos have been shown in several
venues internationally, including Vienna, Innsbruck,
London, Budapest and Hamburg. She holds a master´s
degree from the University of Applied Arts in Vienna and
is currently working on her PhD project at the University
for Fine Arts of Hamburg. She has exhibited her work
Visual Arts fellowship from the University for Fine Arts of
Hamburg and participated in the City of Rijeka residency
in Croatia. She received a scholarship from the Austrian
Federal Ministry for Arts and Culture and a research
grant from the Austrian Federal Ministry for Science
and
Research in 2013. Katharina Swoboda’s artistic praxis is
predominantly video-based.
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M IE K E B AL , a cultural theorist and critic, is based at the
Amsterdam School for Cultural Analysis (ASCA), University
of Amsterdam. Her areas of interest range from biblical
and classical antiquity to 17th century and contemporary
art and modern literature, feminism and migratory
culture. Her many books include A Mieke Bal Reader
(2006), Travelling Concepts in the Humanities (2002) and
Narratology (3rd edition 2009). Mieke is also a video artist.
Her internationally exhibited documentaries on migration
include Separations , State of Suspension , Becoming Vera
and the installation Nothing is Missing . With Michelle
Mère Folle , a
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Żieme
AUSTIN C AMILL E RI is a freelance creative producer
and contemporary artist who won acclaim for his bold
and complex practice. Born into a family of artists and
graduating in Italy, he works simultaneously and nonhierarchically in diverse media as installation, painting,
drawing, video and sculpture. He represented Malta in
a number of international exhibitions and his works are
found in museums, galleries, public spaces, private and
corporate collections worldwide.

and Sculpture in Perugia, Italy and at Central Saint Martin’s
College for Art and Design in London. His works were
locally shown at St James Cavalier in Valletta and at
Opus 64 Galerie in Sliema. Group exhibitions include the
International Biennale of Contemporary Art in Florence
and other shows held at the Long Room Gallery at Oxford
University, at the Centre Culturel Christiane Peugeot in
Paris, at Bricklane Gallery in London, at the Arte Padova
Fair in Padova, at the Museum of Modern Art in Santo
Domingo and at Galleria San Eufemia in Venice. Recently

Power E xchange
J OHN P AUL A ZZOPARDI was born in East London,
England and currently resides in Malta. After working as
an electrician for several years he returned to his studies
and obtained his B.A. (Hons) degree in Philosophy at the
University of Malta in 2008. He started exhibiting work

in Rome and at the ‘ Duke of Edinburgh Room 36’ which
was curated by Austin Camilleri. Between June 2013
and July 2014 he collaborated with composer Dr Mariella
Cassar-Cordina and writer Dr Immanuel Mifsud on
Ġgantija
2013 Project , which was launched at the Unesco World
Heritage site Ġgantija Temples in Gozo Malta and at St
James Cavalier in Valletta, and was curated by Dr Vince
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2010 he participated in several collective exhibitions
such as New Generation at the Malta Contemporary Arts
Foundation and also took part in competitions hosted by
the Malta Society of Arts, Manufacturers, and Commerce.
In 2011, Heritage Malta hosted Curved Silence at the
National Museum of Fine Arts in Valletta and in 2012 the
Museum acquired Curved Silence for their collection. In
2012 he participated in a collective exhibition titled
Wiċċ
imb Wiċċ – Images of the Self , exhibiting alongside local
and foreign international artists; this exhibition was held
at St. James Cavalier, Centre of creativity, Valletta, as part
of the Malta Arts Festival. In 2013 he had his fourth solo
exhibition titled Decay, a collection of works focusing on
contemporary social critical issues.
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M ICHA E L C AMILL E RI was born and currently resides in
Malta. From a very young age he was inclined toward the
visual arts. In 1975, in the days before the advent of the
computer era, he started his own business in commercial
art, producing artwork, graphics and sign-writing. In 1989
he expanded his business to service the commercial
exhibition and conference industry. Photography has
always been one of Michael’s passions. His favourite
his alternative lifestyle. Recently, he has committed himself
to his passion for photography including photojournalism
providing his services to one of the main newspaper media
companies. He has recently combined his technical to his
photographic skills producing photorealistic paintings of
his photographic work.
Genesis
VICTOR A GIUS
Mario’s sculpture studio. He obtained his degree in Art
from the University of Malta in 2004 and furthered his
studies at the International School of Painting, Drawing

international European Ceramic Context exhibition, which
will be held in Norway in September 2014.
Alpha
Divergent Thinkers
ADRIAN A B E LA read for a degree in Architecture and
Civil engineering at the University of Malta (2008-2013),
during which time, he has also furthered his studies at
the Politecnico di Milano. Abela is mostly interested in the
interdisciplinarity of practices where he works in drawing,
painting, video, objects, sculpture, actions, architecture
while functioning as research for the intangible. He is
currently working on implementing public art projects,
products and online interventions.
M ARIO A B E LA is an artist, creative director and teacher
based in Malta. In 2013 he obtained a Masters in Fine
Arts in Digital Arts from the University of Malta. Apart from
being a secondary school teacher, he is the author of some
of the major companies’ branding material. In 2010, Mario
designed the commemoration logo for the coming of Pope
Benedict XVI in Malta. In 2014, he was entrusted with the
branding material of the Malta Arts Festival. He exhibited
his works both in solo and collective exhibitions both in
Malta and abroad. In 2012 he was the runner-up winner
of the collective exhibition entitled “Religionis Violenta” in
Notting Hill, London.
M OIRA A GIUS obtained a Bachelor’s Degree (Honours)
from the Faculty of Education at the University of
Malta. As part of her ongoing artistic studies, she has
recently participated in a collective exhibition entitled
Transformation at the Wignacourt Museum Rabat (2014)
and has also exhibited her works on the online gallery of
the 2014 UNESCO Arts Education Week.

the three years a lot of exploration was done which lead
and a particular medium. Her current work focuses around
the themes of personal memory and identity. Whilst
is particularly interested in the medium, process and rich
history of painting.
UMB E RTO B UTTIGI E G completed an MA in Fine Arts
at the University of Brighton, UK in 2013. His artistic
practice revolves around the nature of human behavior in
response to the social and cultural norms and beliefs he/
she grew up in. The execution and selection of mediums is
not prioritized in the development of a piece but is totally
subordinate to the idea developed. In fact, Buttigieg’s
work is interdisciplinary and includes text, painting, video,
manipulation, collage, performance and installations.
J ULINU (A.K .A. J ULIAN M ALLIA ) is a bipedal mammal
that derives great pleasure from translating thoughts into
imagery. He works as an illustrator and graphic designer
and the Flying Spaghetti Monster. He considers his (often
surreal) artistic output as a processed by-product of his
thoughts and lifestyle. Most work revolves around strong
visual ideas that are meticulously detailed and at times
laced with dry humour.
www.julinu.com
laKri (K RISTINA B ORG ) graduated as a Visual Arts
educator from the University of Malta in 2009 and
has taught Art at St Albert the Great College, Valletta.
Simultaneously she has also organized, created and
co-ordinated various art projects for children and teens,
including a social-communitarian project for young
inmates, at St James Cavalier, Centre for Creativity in
Valletta (2007-2012). Since October 2012 she is based in
Milan, reading for a two-year Masters degree in Visual Arts
and Curatorial Studies. She has exhibited her works both
in Malta and in Munich and Milan.
M ATYOU G AL E A is a mixed media sculptor currently
reading for an MFA in Digital Arts at the University of Malta.
Matyou has taken part in numerous exhibitions locally
since 2010 and has represented Malta in the European
Ceramics Context 2010 held in Bornholm, Denmark.
In 2012 Matyou was commissioned by the Ministry
for Education and Employment to erect a 10 foot mild
steel monument for education which was completed in
September 2012.

Curators
R OSI E C OOP E R is currently Project Curator at Liverpool
Biennial. Prior to that, she opened a public art gallery in
a school in South London; and was Public Programme
Curator at Barbican Art Gallery. She is currently working on
a book and series of events about poet, printer, publisher
and organiser Bob Cobbing (1920-2002).
S ANDRO DE BONO is an art historian and academic,
currently Heritage Malta’s Senior Curator at the National
Museum of Fine Arts, Valletta, and Project lead for MUZA;
the new art museum project currently underway for
Valletta’s European Capital of Culture title in 2018.
He has
published extensively on art and heritage related subjects
and also curated various exhibitions, including the latest
highly-acclaimed ‘Mattia Preti - Faith and Humanity’ at
the Palace, Valletta (May to July 2013). He has recently
spearheaded the national design contest for Malta’s
Contemporary Artistic Statement to the Maltese Republic.
INE GE VE RS is curator, writer, advisor and activist. She
focuses mainly on launching large scale art exhibitions on
urgent and socially relevant topics, such as Niet Normaal,
Beurs van Berlage, Amsterdam, 2010; Ja Natuurlijk,
Gemeentemusaeum The Hague, 2013 and - to be realised
in 2016-Hacking Habitat, former prison Utreccht, ZKM,
Karslruhe and HNI, Rotterdam.Ine Gevers is chief editor
and author of several publications, such as Place Position
Presentation, 1992, JVE, Beyond Ethics and Aesthetics,
Nai010, and Yes Naturally, 2013, Nai010. Her most
quoted article: Images that demand consummation, in:
Documentary Now, Nai010, 2005
www.inegevers.net
K IT H AMMONDS is based in London and Taipei and
works in a variety of curatorial roles. He produces
exhibitions and events, critical and creative writing and
lectures, business and cultural management workshops,
artistic and curatorial research, and in Post-Graduate
art and curatorial education. He is a Senior Tutor in the
Curating Contemporary Art programme at the Royal
College of Art. From 2004-2007 he was Curator at the
South London Gallery and co-founded the independent
artist publication project Publish and be Damned in 2004
which he continues today. From 2010-2013 he was the
London Curator for the international Goethe Institut project
Europe (to the power of) n .
M ARIA L IND is Director of the Tensta Konsthall and an
independent curator and writer. She was the director of
the graduate program at the Center for Curatorial Studies,
Bard College from 2008–10. Before that, she was director
of lASPIS in Stockholm (2005–07) and Director of the
Munich Kunstverein (2002–04). Prior to that she was
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M ARIA B ORG has recently completed her three year art
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curator at Moderna Museet in Stockholm (from 1997–2001)
and in 1998 was co-curator of Manifesta 2, Europe’s
nomadic biennial of contemporary art. Lind was the
2009 recipient of the Walter Hopps Award for Curatorial
Achievement. In 2010 Selected Maria Lind Writing was
published by Sternberg Press.
PAM MEE CHAM is Professor of Education and Museum
Studies at the University of London. Her
research interests
include contemporary art, museum history and education.
She has lectured and published widely on visual culture,
the history of art, the arts and regeneration and museum
education. She is currently working on A Companion to
Modern Art for Wiley .
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M ARINA W ALLAC E is Professor of Curating and Director
of Artakt, Central Saint Martins, University of the Arts,
London. She was co-Director, with Prof.Martin Kemp,
of the Universal Leonardo project (2001-2008).
Prof.
Wallace curated a number of major and groundbreaking
exhibitions including Seduced , Art and Sex from Antiquity
to Now (Barbican Art Gallery, London, 2007/8);
Spectacular
Bodies: the Art and Science of the Human Body, from
Leonardo to Now (Hayward Gallery,2000/01); Head On, Art
with the Brain in Mind. (Science Museum, London,2002);
Mendel, The Genius of Genetics (Mendel Museum, Brno,
2003); Mendel Il Genio della Genetica, Genova, Italy, 2003,
and others. She has produced a number of
University of
the Arts and Wellcome Trust projects on Music and the
Brain, and dance and emotions. She is also the author of
a number of publications in the UK and abroad. Her recent
publications include one on the history of the movement
of Leonardo da Vinci’s works in European museums
and galleries, The Lives of Paintings . She is currently
curating three exhibitions, Lens on Life (2014-2015), for
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the European Science project, MitoSys (2010-2015).
further information on Prof.Wallace’s activities see
www.artakt.co.uk, and CSM, University of the
Arts,
London.

For

Curators-in-residence
LE NNARD D OST AND M AR E VAN K ONINGSV E LD are
curators (and art critics) who are very interested in socially
and politically engaged art practices. Basically, they are
interested in art that interacts and that is about how people
interact. Recently they have organised exhibitions about
the social dimension of music ( Social Sound , 2013) about
accents and dialects ( Lexicon/Leksikon , 2013/2014), and
about Dutch artist Bas Jan Ader ( In Search of , 2012).
Artists who participated include Jeremy Deller, Matt
Stokes, Slater Bradley, Guido van der Werve, Ferhat Ozgur,
Imogen Stidworthy and Anri Sala.
S UZANN E W ALLINGA is an independent curator with
backgrounds in Industrial Design Engineering and Cultural
Studies. She is co-founder and curator of
A Tale of a Tub ,
for contemporary art in Rotterdam. Suzanne is currently
working on a large-scale, international group exhibition
that will take place at the oldest profound building - the
recipient of De Hallen Haarlem ’s Young Curators Grant
(2008 – 2009) and has worked as associate curator and
artistic director for TAG Contemporary Art, The Hague.
Suzanne is a frequent visiting lecturer and tutor at several
Dutch academies, universities and postgraduate programs,
including University of Amsterdam, Gerrit Rietveld
Academy, De Ateliers and the Master of Film programme at
the Netherlands Film Academy. She is a selected member
of the Giant Step International Curational Network.

